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FALL FANTASIA 


A galaxy of decorative fabrics bril- 


liantly displayed in the Scalamandré 
showrooms . . . willow green silk 
gauze ... old rose pure silk taffeta 
rose, green, or beige lampas 

. crab apple, or orange antique 


satin... green, crab apple, orange. 


or yellow plaid taffeta. 
calamandre 
SILKS INC. 


Virs. of Fine Drapery, Upholstery Fabrics and Trimmings 
Wholesale Exclusively . . . Consult your local Decorator 
198 MADISON AVE., NEW YORK, PLAZA 9-2070 


Boston * Chicago « Atlanta * Los Angeles * San Francisco 
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This exquisite table. with marble top and bronze base, was copied from an 


Fontainebleau. It exemplifies the character of Jacques Bodart furniture-— which 


Yacqguer Bbodart ire 


ANTIQUES & REPRODUCTIONS 
385 Madison Avenue * New York a New York 








original in 


intended for those of certain taste who appreciate and want the unusual. 
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Thre Inevedible SDi- Functional Table 


TRADEMARK REGISTERED 
Incredible ! 
22” closed 
374” with leaves up 
92” fully extended 
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John |Jiddicomb 


One Park Ave., New York « Exhibitors Building, Grand Rapids 
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511 EAYT 72ND STREET, NEW YORK CITY 2 
1711 MERCHANDISE MART, CHICACO, ILLINOE 





LOT 


45” Swiss organdie, 68648 


BOSTON 
420 Boylston Street 


JOFA 


INC. 
Established 1823 


Importers and wholesalers of drapery and upbolstery fabrics 
45 EAST 53rd STREET, NEW YORK 22 


CHICAGO e DALLAS ° LOS ANGELES e SAN FRANCISCO 
Merchandise Mart 3601 Dartmouth Street 100 N. Robertson Blvd. 442 Post Street 


nie 


48” Buttons and Bows glazed chintz, 4250 series 


PARIS 
8 Rue Ambroise Thomas 








Interior 


Decorations 


bp 
EVERY PERIOD 


e Antique 
e Egyptian 


e Roman 
e Greek 


e Renaissance 
e Modern 





ANTIQUE VASE 


British Museum ... from a gallery renowned for over a 


century for the skilled creation of art 
works for the interior. 


STATUES e STATUETTES 
REDUCTIONS e PEDESTALS 
BRACKETS e FLOWER BOXES 
VASES e e e BUSTS 


RON ALLER 


1914-1920 WASHINGTON STREET 
Massachusetts 
Established 1833 


>Write for fully illustrated catalog MEDITATION by Sinz 


New York Representative 


Thomas Devine, 758 Madison Avenue, New York 21 * Regent 4-7082 
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Ottavia Inc., 151 West 26th Street, New York 1 
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The Staccato accent 

reflected in this collection of 
contemporary designs 

expresses 


an awareness of today’s living 


Write for new illustrated catalogue iZ 
Erwin-Lambeth, Dept. 1D 11 —. 
136 East 40th Street, New York 


A Ae 


THOMASVILLE * NORTH CAROLINA 
NEW YORK # 136 EAST 40th STREET 
CHICAGO * MERCHANDISE MART * SPACE 1777 
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ACCESSORIES 


Caproni Galleries, Inc., 1914-1920 Washington St., Boston, Mass. 

Devine, Thomas, 758 Madison Ave., N. Y. 21 RE 4-7082 
Interiors Import Company, 783 3rd Ave., N. Y. 17 PL 5-5565 
Leeds, Wm. B., Gallery, 30 Beekman Pl., N. Y. 22 EL 5-1828 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 MU 5-3050 
Ryan, Mary, Inc., 225 5th Ave., N. Y. 10 MU 9-4670 
Skinner, S. P. Co., Inc., 225 5th Avenue., N. Y. 10 MU 3-2141 


TELEPHONE 


ANTIQUES 


Altman, Irving, 57 E. 57th St.. N. Y. 22 

Benthan Ltd., 924 3rd Ave., N. Y. 22 

French & Company, Inc., 210 E. 57th St., N. Y. 22 
Weiss, David E., 863 3rd Ave., N. Y. 22 

Zucker, Reisie & Gigi, 432 E. 75th St., N. Y. 21 


BEDDING 


Beckley, Charles H., Inc., 210 E. 56th St., N. Y. 22 
Head-Bed Co., Inc., The, 976 3rd Ave., N. Y. 22 
Maybrook Bedding Co., Inc., 383 Madison Ave., N. Y. 17 


CLASSIFIED ADVERTISING 


CURTAINS 


Ottavia, Inc., 151 W. 26th St., N. Y. 1 5-2929 


EXHIBITS 
“Today in Tradition”, The Merchandise Mart, Chicago 54, Illinois 


FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 MU 8-4131 
Carpenter, L. E. & Co., Inc., Empire State Bldg., N. Y. 1 LO 4-0080 
Carter, E. C. & Son, Inc., 49 E. 53rd St., N. Y. 22 PL 5-3888 
Cheney Fabrics, 4 E. 53rd St., N. Y. 22 PL 1-0200 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 PL 5-0500 
Knoll Associates, Inc., 575 Madison Ave., N. Y. 22 MU 8-7900 
La France Industries, 119 W. 40th St., N. Y. 18 LA 4-5320 


Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 
Lehman-Connor, H. B., Co., 509 Madison Ave., N. 
Luchar Fabrics, Inc., 50 E. 53rd St., N. Y. 22 


EL 5-1711 
PL 8-2100 
PL 3-1290 


Ramsona Fabrics, Ltd., 6 E. 53rd St., N. Y. 22 MU 8-0374 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 22 PL 9-2070 2nd 
Schumacher, F. & Co., 60 W. 40th St., N. Y. 18 LO 5-5700 
Stoffel’s Dec. Fabrics, (Fitz-George) 17 E. 53rd St., N. Y. 22 PL 9-1640 
Stroheim & Romann, 35 E. 53rd St., N. Y. 22 PL 5-9500 
Sundour, Morton Co., Inc., 40 E. 53rd St., N. Y. 22 PL 5-9171 
Tropicraft Woven-Wood Products, 14 Sherwood PI., San Francisco 3, Calif , 

YU 2-415 


Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 


FIREPLACE EQUIPMENT 


Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 PL 8-3210 


FLOOR COVERINGS 


Jones, L., Co., Inc., 19 E. 53rd St., N. Y. 22 

Robbins Bros., Inc., 281 5th Ave., N. Y. 16 

Templeton, James & Co., Ltd., 281 5th Ave., N. Y. 16 
Twentieth Century Carpets, 30 E. 30th St., N. Y. 16 


PL 5-4900 
MU 9-3612 
MU 9-3612 
OR 9-4411 


FOAM RUBBER 


Leeko Mfg. Co., 7—-9 E. 20th St., N. Y. 3 OR 4-6330-1 


FURNITURE 


Albano Co., Inc., 309 E. 46th St., N. Y. 17 
Angelo Romano Ltd., 234 E. 59th St., N. Y. 22 
Baker Furniture, Inc., 305 E. 63rd St., N. Y. 21 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 
438 E. 91st St., N. Y. 28 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 5-2267 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 back 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 
DeGaal & Walker, 305 E. 63rd St., N. Y. 21 TE 8-7575 
Erwin-Lambeth, Dept. ID11, 136 E. 40th St., N. Y. 16 MU 9-8555 
Fabry Asso., Inc., 6-8 E. 53rd St., N. Y. 22 PL 3-8931 
Fancher Furniture, Dept. 1113, Salamanca, N. Y. 1800 
Furniture Specialties, 318 E. 61st St., N. Y. 21 TE 8-7040 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 EL 5-3227 
Hamilton, Charles, 18 E. 50th St., N. Y. 22 PL 9-2235 
Kittinger Co., 1893 Elmwood Ave., Buffalo 7, N. Y. 


5-3273 
5-3163 
2-8640 
3-5532 
Y 9-3160 
5-6839 
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FURNITURE (Continued) JELEPHONE PAGE NO. 


Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54, Ill. DE 7-7144 31 
Meldan Furniture, Second Ave., at 64th St., N. Y. 21 8-3040 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 4-0878 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 5-3979 
Modern Designs, Inc., 137 E. 25th St., N. Y. 10 9-4724 
Nahon Co., The, 423-35 E. 56th St., N. Y. 22 3-6590 
Natale Showrooms, Inc., 222 E. 46th St., N. Y. 17 2-4852 
Office Interiors, 8751 Beverly Blvd., Los Angeles, Cal. Crestview 6-0815 
Pashayan, Edward & Co., 320 E. 65th St., N. Y. 21 TR 9-4421 

R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 22 TE 8-7943 
Ruder Bros., 383 Madison Ave., N. Y. 17 PL 8-2893 
Savino, Inc., 309 E. 47th St., N. Y. 17 5-1740 
Saybolt & Cleland, 326 N. 17th St., Phila., Pa. 

Scalia, John, Inc., 410 E. 54th St., N. Y. 22 eae 
Schmieg & Kotzian, 521 E. 72nd St., N. Y. 21 -816 

Seminole Furniture Shops, Inc., 300 E. 54th St., N. Y. 22 3-6513 INTERIOR DESIGN 
Sherrill Furn. Corp., 201 E. 56th St., N. Y. 22 9-4469 
Smith & Watson, Inc., 20 E. 55th St., N. Y. 22 3-1462 NOVEMBER 1953 
Stiehl, A. H., Furniture Co., 28 W. 20th St., N. Y. 11 3-5000 
Swedish Modern, Inc., 675 Fifth Ave., N. Y. 22 . Ee 
Wheelright, Richard, Inc., 227 E. 56th St., N. Y. 22 L 8- rd cover 

Widdicomb, John, 1 Park Ave., N. Y. 16 OR 9-1200 2 PU RC HASI N G 
Widdicomb Furn. Co., The, 385 Madison Ave., N. Y. 17 4 Hert 20 
Wood & Hogan, Inc., 385 Madison Ave., N. Y. 17 E -1335 18 

Woodard, Lee L., Sons, 1 Park Ave., N. ¥. 16 MU 5-0297 17 NOTES 





LAMP SHADES 
Vitow, Ruth, 923 3rd Ave., N. Y. 22 


LAMPS AND LIGHTING 


Bibi & Co., 253 5th Ave., N. Y. 16 J 9-4940 

Cooper, Frederick, Studios, 1507 E. 55th St., Chicago 15, Ill. 

Crystal Mart, 34 W. 27th St., N. Y. 1 6-5388 

Flint & Bradley, Inc., 206 E. 52nd St., N. Y. 22 5-1485 

Hansen Lamps, 978 Ist Ave., N. Y. 22 9-4932 

Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 J 3-9814 
‘. S. we 


Kashins, Herman, 225 5th Ave., N. Y. 2-4724 
Lightolier Co., The, 11 E. 36th St., N. Y. 16 2-2900 
Nesle, 151 E. 57th St., N. Y. 22 5-0515 
Prescolite, 2229 Fourth St., Berkeley 10, Calif. 7-4855 
Rogers, Susan, 207 E. 66th St., N. Y. 21 8-0123 
Stamford, 429 W. Broadway, N. Y. 12 2-9088 
Superior Lamp & Shade Mfrs., 72 Madison Ave., N. Y. 16 3-5657 
Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 22 3-3612 


LEATHER 


Adams Leathers, Inc., 530 Madison Ave., N. Y. 22 9-7303 
Froelich Leather Craft Co., 43 W. 16th St., N. Y. 11 3-1585 


LINENS 
Leron, Inc., Dept. D-12, 745 5th Ave., N. Y. 22 


MARBLE 
Marble Institute of America, Inc., 108 Forster Ave., Mt. Vernon, N. 


MIRRORS G MIRRORED FURNITURE 


Harriton Carved Glass, 511 E. 72nd St., N. Y. 21 4-4720 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 2-1360 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 5-3174 
Schwartz, I., Glass & Mirror Co., 412 E. 59th St., N. Y. 22 9-7866 


PICTURES 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 9-5791 


SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 2-4372 


WALLPAPERS 


Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 9-7989 
Draper, Elisabeth, 867 Madison Ave., N. Y. 21 9-8120 
Jacobs, A. H. Company, 515 Madison Ave., N. Y. 22 5-6585 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 9-3706 
Renverne Corp., 515 Madison Ave., N. Y. 22 3-0956 
Stockwell, C. W., Co., 3262-X Wilshire Blvd., Los Angeles 5, Calif. 

Van Luit, Albert & Co. 4000-A Chevy Chase Drive, Los Angeles 39, Calif. 7 
Wiggins, H. B. Sons, Co., 50 Arch St., Bloomfield, N. J. BL 2-3200 


WORKSHOPS 
Steiner Studio, 427 E. 76th St., N. Y. 21 RE 7-7651 94 
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FRENCH FURNITURE 
OF THE 18h CENTURY 


authentic in design, of unexcelled 
quality and surpassing beauty 


BRUNOVAN, INC. 


IN PARIS, 8 RUE AMBROISE THOMAS 


IN NEW YORK, 383 MADISON AVENUE AT 46th ST. 
IN DALLAS, TEXAS, THE RODGERS CO.,3017 FAIRMOUNT ST 


MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 
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One glance will tell you this is magnificent French 
Furniture, famous for its meticulous attention to 
(Meldan Building , % .) hand-crafted details. Another glance... at the price tag... 
S 1 Ave. at 64th Se, New York 21 WHnwne a tells you the surprising news that Meldan furniture 
BOSTON FACTORY: 100 Business Sc., Hyde Park Wm J costs no more than ordinary decorator available French 
1 Provincial... often less! Words alone will never do though. 


BOSTON SHOWROOM: 420 Boylston St. mew || 
CHICAGO: Knapp & Tubbs, Mdse. Mart gt an You must see Meldan French Furniture ...soon! 


LOS ANGELES: L. W. Rosen, 315 S. Robertson Bivd. 
DALLAS: 3012 Fairmount Sc. 


decorative furniture mjrs. assn. of n. y. 





SUMPTUOUS VELVET 


.., elegant mews-maker in velvet's long and romantic 
history.S &R adds two versions—plain and strié—to its 
existing collection of 12 plain and 22 figured velvets, bringing the 
total up to 36 different qualities and 216 different shades. All yours 


to suggest to luxury-lovers, modern or traditional in spirit. 


STROHEIM & ROMANN 


DECORATIVE FABRICS OF DISTINCTION 
38 EAST S3rd STREE] NEW. YORK 22> NEW YORK 


i/ BOSTON « prey Abt benia ®* CLEVIELAND © MIAME ® LOS ANGELES ¢ Ct 
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Are you acquainted with Period and contemporary motifs in pure silk or luxurious blends... all are 


on display for your convenience at our uptown showroom for “Decorators Only.” 


our famed collection 


of elegant SILKS? , (a = ili ileal cease 


60 West 40th Street, New York 18, N, ¥. * Uptewn Showrooms: 535 Madison Avenue 








SCAVULLO STURO 


312 SUTTER STREET, SAN FRANCISCO 


style authority in wrought iron 


1645 MERCHANDISE MART, CHICAGO 
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8800 BEVERLY BOULEVARD. LOS ANGRLES 
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newest design... 


the Pinecrest . . . to grace your terrace... 
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OODARD S$ 


92 NEWBURY STREET, BOSTON 
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to be the pivotal point, indoors, 
for your year ‘round dining and entertaining. 


With this design, Woodard presents its version of the Windsor chair. . . 


Send for complete 1953 catalogue 
LEE L. WOODARD SONS OWOSSO, MICHIGAN ONE PARK AVENUE, NEW YORK 


and revives the ever-graceful oval table. 


Parkerized, as is all Woodard furniture, for rust-protection. 
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385 MADISON AVENUE * NEW YORK 1 
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Our new Fall collection glows with 
a luxurious group of Old World silk fabrics, 
freshly colored in the new spirit. 


At left: Celeste, changeable figured all silk taffeta in delightful “petticoat” colors 
At right: Lusignan, all silk broche ... in traditional pastel shades. 


UPDECOR - RAMSONA 


FABRICS, INC. FABRICS, LTD. 


6 EAST 53RD STREET * NEW YORK 22 
BOSTON CHICAGO eke acess 2) 
Gould Morgan Crosby, 420 Boylston Street Stanley W Freeman 664.6 Michigan Bowlevard Charies £ Stuart 136 S Reder!ion Bivd 
SAN FRANCISCO — DALLAS 
Derek Fairman, 445 Powel! Street Doak Stowe & Co. 261) Cedar Spring 
SOUTHEASTERN REPRESENTATIVE 
R. John McMullan 
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FURNITURE 


WIDDICOMB 
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Diamonds by Albert Herbert 


U.S.A., 


Lazy Lines by Astrid Sampe, Sweden England, Shogi by Dennis Lennon 
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KNOLL TEXTILES INC. 575 MADISON AVENUE, NEW YORK 22, N. Y. © CHICAGO, DALLAS, DETROIT. MIAMI. WASHINGTON 


L 


especially noteworthy... 


the exquisite, low key patina of the 
luxurious natural walnut... the masterful 
handling of gleaming brass, warm-toned 


Ptatstiate| 


3, pale, indestructible travertine 
on by designers 

om Breger and Stanley Salzman. See 

NITIVE MODERN, in the designers’ 


3s, at Grosfeld House... now! 


t new Oetinitive Vodern on request 











Manufacturers of Furniture 
ond Sole U S$ Agents for 
Firth of England Carpeting 


215 EAST 58th STREET, NEW YORK 22, N. Y. 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 


DALLAS: J. 


TALLAL ASSOCIATES, 2606 FAIRMOUNT ST, 











N.Y. 
VARD 
IT ST. 





THE MARKET 


Adaptability at Hanson 


New lamp offerings at Paul Hanson Co., 
15 E. 26th St., New York, substantiate the 
theory that the gap between traditional 
and modern designs grows shorter and 
shorter. The sharp contrast between 
periods is not evidenced in these lamps 
nearly as much as is stressed the adapt- 
ability each posesses to complement any 
décor. Typical of this reasoning is a series 
of gold mist crackle glass lamps fashioned 
into three and four ball shapes and vase 
forms which are topped with metallic 
Lurex pin striped shades. They also have 
an interesting line of polyplastic cylin- 
drical lamps with flexible bases and rigid 
shades. The extensive color range includes 
rich tones as “java,” a café au lait. To 
answer the growing need for decorative 
twin bed lamps, Hanson has introduced 
a dual control twin arm boudoir lamp. For 
informal settings, but again adaptable, is 
a grouping of terra cotta lamps. These 
conversation pieces have been made into 
animal figures, figurines and busts of 
famous composers. In a traditional vein 
are some French bisque lamps delicately 
shaped and tinted slate, blush or white. 
Highlighting the new lamp shade styles 
are cut work shades in opaque white with 
gold linings and black with white, which 
diffuse the light to form exciting pat- 
terns of light and shadows. 


From Europe to 
57 East 57th Street 


Lovers of fine antiques should find much 
to please them among the latest arrivals 
at the showroom of Irving Altman, 57 
East 57th Street, New York. For Mr. Alt- 
man has just returned from a busman’s 
holiday in Europe where he selected a 
great variety of antique furniture, paint- 
ings and accessories. Furniture includes 
pieces in the Louis XV, _ Directoire, 
Charles X and Empire styles of both 
Italian and French origin. Since painted 
furniture has become popular, a good por- 
tion of this shipment is made up of items 
in that category—Louis XVI and Direc- 
toire armchairs, a handsome pair of corner 
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cabinets and one of the most charming 
writing desks that we have ever seen. The 
latter is of the Louis XV period, painted 
a pale greenish-white with decoration of 
garlands and a singerie-motif. In addi- 
tion to French and Italian furniture, there 
are several English pieces. Paintings are 
late eighteenth century Italian oils with 
architectural subjects. Among the new 
accessories, there are graceful lavabos, 
barometers, a Louis XV lyre perfect for 
a striking wall decoration, and lots of téle 
—lamps, urns and bowls. 


Elegance In Closets 


In a setting of elegance, Sherle Wagner 
has opened a unique salon featuring co- 
ordinated closet interiors, linens, bath 
and boudoir accessories at 123 East 57th 
Street, New York. Two interior vignettes 
and four custom-designed closets in ac- 
tual settings provide a dramatic back- 
ground to give designers a bird’s eye view 
of the type of work this firm specializes 
in. Closets, custom engineered to save 
space, are decorative as well as utilitarian, 
with built-in wood cabinets, walls and 
shelves completely lined in hand-screened 
fabrics or wallpapers. They accessorize 
closets as tastefully as a room to include 
such items as custom hangers and storage 
boxes to match the wall treatment. An- 
other phase of their work includes re- 
building powder rooms and baths, often 
incorporating marble counters and coun- 
ter-sunk French sink basins with com- 
pletely coordinated accessories from ceil- 
ing-to-floor café style shower curtains 
hung from glass rods with decorative end 
posts, to towels, hampers, baskets and 
hand-screened washable wall coverings. 
This is also an excellent source for luxur- 
ious imported and custom-designed bed- 
room and dining room linens. 


Meldan Metamorphosis 


Blood and tears may not have been shed, 
but certainly plenty of sweat went into 
building the attractive new Meldan Fur- 
niture showroom which was converted 
from a dingy warehouse at Second Av- 
enue and 64th Street, New York. Two 


A BRIEF GUIDE TO NEW 
SOURCES AND PRODUCTS, 
AN INTRODUCTION TO 
LITTLE~-KNOWN ARTISTS 
AND CRAFTSMEN, AND A 
SURVEY OF CURRENT 
TRENDS FROM COAST TO 
COAST. 


of the three floors in the showroom are 
used to display living, dining and bed- 
room groupings from the extensive Mel- 
dan collection. The third floor will house 
the line of Industria Mueblera whom 
Meldan now represents in New York. 
White walls and a chocolate colored 
ceiling are perfect foils for approximately 
two hundred pieces of the French Provin- 
cial and Louis XV furniture from the 
Meldan line which have been arranged in 
handsome room settings by showroom 
stylist, Fred Wuntch. The wide choice 
of hand finishes which are available is 
particularly well illustrated in a dining 
room setting in which each piece from 
the group is finished in a different way. 
Furniture can also be ordered to match 
any special finish. Upholstery fabrics and 
many of the accessories used have a con- 
temporary flavor about them which blends 
nicely with the Meldan traditional fur- 
niture. Further mixing of modern and 
traditional is shown in a living room 
setting in which a contemporary sofa is 
combined with a love seat, marble top 
coffee table and other traditionally styled 
pieces. Other accessories include the com- 
plete line from Grow and Cuttle which 
is being made available to the trade for 
the first time in New York. French téle 
and faience, bird cages, and fireplace 


equipment are but a few of their imported 


and domestic items. 


San Francisco: 
Design Center 


A huge showroom comprised of two en- 
tire floors has opened at 451 Jackson 
Street, San Francisco, California. The new 
showroom, designed by Everett Brown 
Associates, has been designated as Design 
Center, and it is a wholesale source for 
all the Paul McCobb designs which are 
produced by eight different factories 
throughout the United States. In addition, 
Design Center will also carry the French 
furniture reproductions of Bodart, pro- 
vincial furniture of S. J. Campbell, custom 
headboards and bedspreads by Chippen- 
dale, Inc., accessories from Interiors’ 
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Import Company, the dual-purpose sleep 
units of the Englander Company and the 
decorative mirrors of the Hart Mirror 
Plate Company. The showroom is under 
the direction of Robert A. Klinger. 


Eaglesham Prints: 
New Source for Fabrics 


Since interior designers endeavor to give 
individual and distinctive treatment to the 
interiors of their clients’ homes, we feel 
that Richard Eaglesham, whose Eagles- 
ham Prints is a fairly recent entrant in the 
trade, has a lot to offer in custom-made 
fabrics. Perhaps the first and most un- 
usual service offered by Mr. Eaglesham is 
the printing of borders for curtains. Work- 
ing from a group of his own designs, or 
from special motifs submitted to him, he 
will print borders on curtains in any size 
and any color (he also will work from 
your color swatches). Strikeoffs of the 
design will then be sent, at no extra 
charge, for your approval. Although Mr. 
Eaglesham has worked basically with 
linen, he will print on any type of fabric, 
on plain or colored ground. There are a 
number of designs from which you may 
choose, mostly traditional in feeling, one 
example of which was shown in the fabric 
pages of our October issue. A similar 
service is offered in fabrics with overall 
designs. Here, too, Mr. Eaglesham works 
primarily in linens using white pigment 
for the design print. There are, at present, 
twelve overall designs in his line, six of 
which are damasks, and he is working 
on new ones. These designs are fairly 
simple in aspect and somewhat stylized, 
the number of colors varying from one to 
three. The pigment is completely wash- 
able, and the designs have a tendency to 
change in appearance depending on the 
color and material used. Here, of course, 
is where the free strikeoffs play an im- 
portant part. Prices for this type of service 
are, we feel, highly favorable. An overail 
design printed in any color on a 50” plain 
linen, for example, retails at $9.00 a yard. 
There is no minimum yardage required, 
and delivery takes only two weeks. For 
the present Mr. Eaglesham works by ap- 
pointment only, and he can be reached at 
CI 6-9688. Inquiries should be directed 
to Eaglesham Prints, 123 East 54th Street, 
New York City. 


Two in One 

The upholstery and furniture workshop ot 
Classic House has extended its Brooklyn 
quarters by setting up shop with Harold 
EB. McGackin in a combined showroom at 
936 Third Avenue, New York. A hand- 
wme Neo-Classic facade, painted black 
and gold and built by the staff of Classic 
House, greets the eye as one enters the 
completely redecorated McGackin show- 
room. Inside, wall areas have been covered 





with white painted Pegboard accented by 
black, an excellent foil for the imported 
accessories for which McGackin has be- 
come well known. Interior designers will 
find this joint showroom a boon to their 
shopping trips, for here under one reof 
they will be able to fill a large part of their 
needs. Under the direction of Philip 
Kates, who also designed the showroom, 
Classic House offers complete workroom 
service in upholstery, furniture finishing 
and refinishing, bedspreads, special order 
work in cabinets, chairs and _ tables, 
kitchen work, and alterations in the home. 
Furniture may be ordered on a custom 
basis, and special designs will be copied 
from a photograph or a sketch. Examples 
of the Classic House workmanship are 
scattered about the tastefully designed 
and uncluttered showroom: chairs built 
and upholstered by their skilled workers; 
occasional and coffee tables; and several 
cabinet pieces. And they have carried this 
shopping coordination a step further by 
adding fabric racks in the rear of the shop 
with samples from many of the leading 
fabric houses. Mr. McGackin has just 
received a large shipment of antique 
accessories and bases for tables from Eu- 
rope. A large portion of the accessories 
consist of antique objects such as opaline 
eggs, pieces of crystal and bronze which 
will be made into unique cigarette lighters 
and which, incidentally, make excellent 
Christmas gifts. Emphasis in other acces- 
sories has been placed on items for un- 
usual wall decor: crests, old wood carv- 
ings and unusual objects of wrought iron 
or bronze. 


French Antique 
Juvenile Chairs 


Latest acquisition at the treasure-laden 
showroom of Winifred and Harold 
Colan, 820 Third Avenue, New York, 
is an extensive and luxurious collection 
of antique juvenile chairs and love seats. 
These small-proportioned pieces are rep- 
licas in design and workmanship of adult 
furniture of the same French periods, 
each being a genuine antique. It’s not 
uncommon for a child’s chair to throw 
off the entire mood of a room keyed to 
traditional décor because it’s so com- 
pletely foreign in its surroundings. These 
authentic pieces should prove an impor- 
tant highlight to a room rather than a 
misfit. One of the most interesting of these 
junior size chairs has a frame formed by 
the natural shape of horns, giving it Vic- 
torian lines. Rush fashions the seat on a 
French Provincial Louis XVI chair with 
a hand carved walnut frame. Miniature 
love seats of Louis XVI period are up- 
holstered in delicate striped silk set off 
by antiqued white wood detail. Highly 
elaborate is a Louis XVI armchair with 
a gold leaf carved frame and medallion 
back. More graceful in line, of the same 
era, is an antiqued white armchair with 
palest pink silk covering. From the Na- 
poleon III era the Colans have found a 





pair of chairs with black lacquered frames 
decorated with gold leaf motifs. One of 
these chairs has a cane seat, while its 
companion is tufted in fine silk. An early 
version of the reclining arm chair is a 
Biedermeier design which is controlled by 
springs concealed beneath the arms. 


Swedish 
Designs 
A practical, multi-purpose line of fur- 
niture derived from concepts that date 
back to Sweden’s eighteenth century has 
been designed by James Amster for Sher- 
rill Furniture Company, 201 East 56th 
Street, New York. While in Sweden, 
James Amster became familiar with the 
Gustavian period, named for King Gus- 
tave III, and decided that the simple 
classical lines of this furniture were adap- 
table to the needs of modern American 
living. Several of the pieces are now on 
display at Sherrill, and others are still on 
the drawing board to be in production 
shortly. The collection is entirely of light 
cherry wood, with optional black accents, 
and may be obtained in any type of fin- 
ish. Amongst the completed pieces is the 
arm and companion side chair, featured 
in “Furniture Spotlight” this month. The 
chairs are contour shaped with open 
sculptured frames that impart a molded 
feeling, and loose seat cushions. Though 
contemporary in concept, they have been 
softened by rounded lines and gentle 
curves. The sofa day bed features high 
cane sides and back with foam rubber 
cushions. A truly versatile cocktail table 
has been designed consisting of three sec- 
tions, a rectangular table and two half- 
round ends that in themselves prove to be 
interesting occasional tables. A round 
marbleized top breakfast table with pedes- 
tal base comes in 36” and 48” diametezs 
with extension leaves, and a small three 
drawer chest with extending top tray has 
been created for multi-purpose use in any 
room. Additional pieces in this moderately 
priced grouping will soon include furni- 
ture for living, dining and bedrooms. 


Inspired 


Mostly Marble 


A new shop under the name of Stan Mohr 
Design opened recently at 1055 First 
Avenue, New York, devoted primarily to 
lamps, accessories and small tables whose 
chief component is marble. Lamps come 
in a variety of designs—tall rectangular 
bases, smooth cylindrical forms—in hand- 
some Italian or Grecian marbles with a 
great many colors from which to choose. 
Other lamps are carved of wood in such 
motifs as Grecian columns, and then 
painted. Coffee tables, which are available 
in custom sizes, have been designed with 
an eye to beauty as well as function. Blocks 
of marble separated by strips of brass pro- 
vide a colorful and contemporary note for 
cocktail tables, the bases of which may 

Continued on page 30 
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be wrought iron, brass or metal. In addi- 
tion to marble, mosaics and tiles have 
been skilfully adapted for both lamps and 
tables and have been used in several com- 
binations. Accessories include wall dec- 
orations made from oddly shaped roots 
of trees, painted and mounted on slabs 
of wood. You will find that prices here are 
extremely reasonable, and those for the 
marble pieces as low or lower than any 
that we know elsewhere in town. 


New Furniture And 
Showroom For 
industria Mueblera 


Edmund J. Spence has captured much of 
the rich heritage of the ancient Mexican 
Aztec culture and adapted it to modern 
concepts of design in the new furniture 
he has designed for Industria Mueblera. 
Since 1952, this collection has grown from 
thirty-two pieces, made in a single finish, 
to include now one hundred ten pieces in 
a wide assortment of finishes. Most of 
these luxuriously massive mahogany pieces 
are enriched with hand-crafted detail, 
contrasting grain designs and silver hard- 
ware extracted from ancient Mexican de- 
signs. Not all their furniture is massive in 
line, however; some is light in feeling 
with slender tapering legs and curving 
lines. Everything is displayed in well- 
appointed room settings in their recently 
completed home, which occupies an entire 
floor of Meldan’s new showroom, at 
Second Avenue and 64th Street, New 
York. Most of the new things have been 
built to serve dual purposes such as a 
long cocktail table that also doubles as a 
bench; dining tables that close to form 
game tables; and many chests, commodes 
and lamp tables that have sliding trays 
and movable parts to increase their ef- 
ficiency. In addition to mahogany and si!- 
ver, marble, clear onyx and Mexican 
mosaics are often incorporated in tables, 
while native hides and woven palm leaves 
form chair seats and backs and are some- 
times used in headboards and chest panels. 
The lines and motifs of this furniture 
have been treated in such a manner as to 
make it readily adaptable to just about 
any mood of decoration. 


Art Gallery on Wheels 


When we received a telephone call re- 
cently from a young man who explained 
that he was operating a service called 
“Art Gallery on Wheels’, we were so 
intrigued by the thought of it that we 
posthaste made a trip to his home in 
Brooklyn to investigate further. We found 
that actually the trip was not necessary, 
for one of the distinguishing features of 
this unique (at least, so far as we know it's 
unique) service is the fact that here is 
a showroom which will come to you or 
your client! As its name might indicate, 


“Art Gallery on Wheels” is a collection 
of original paintings, and the man behind 
the wheel of this rather unorthodox gallery 
is Mitchell I. Morse whose interest in 
paintings led him to chuck a well-paying 
but humdrum job in the business world 
and to take up the sale of paintings. 
Although he has been doing this for only 
a year, he now has a collection of well 
over three hundred paintings which he 
has chosen on consignment. A good part 
of them are stacked on racks in his station 
wagon which he drives through New York 
City and its environs to show to interior 
designers who want a good but inexpensive 
original painting for one of their clients. 
His collection is comprised chiefly of oils, 
but there are also a good many interesting 
watercolors and pen and ink drawings. 
The artists represented are mostly un- 
known, although they all have had show- 
ings at one time or another, and we feel 
that there is considerable talent resting 
in the racks of Mr. Morse’s station wagon. 
The paintings are kept unframed, but Mr. 
Morse carries with him a stock of frames, 
designed by himself, so that both painting 
and frame may be ordered at the same 
time. Interior designers in New York City 
area may avail themselves of this service 
by calling Mitchell I. Morse at his home 
phone which is BU 2-4846 or his office 
phone which is FL 4-7500. Interest in- 
dicated by you will bring Mr. Morse, 
station wagon, paintings and all either to 
your home or to your client’s home. 


Thorp Dresses Up 


The main showroom of J. H. Thorp at 
250 Park Avenue, New York, has been 
given a complete face lifting with some 
very pleasing results. All the background 
areas including draperies, floors and ceil- 
ing are in blended shades of soft, warm 
grays. Furniture is painted antique whitc 
or slate black and upholstered in grays 
and lemon golds. Gold and crystal chan- 
deliers add a note of elegance to the set- 
ting which becomes a perfect foil for the 
extensive new collection of Thorp fabrics. 
New prints from their “Fashionable Fab- 
rics’ group include several Oriental de- 
signs on antique satin—large in scale, 
contemporary in feeling. There are Bem- 
berg rayon sheers, chintzes, and an 
antique taffeta of spun rayon. A second 
group derived its design inspirations from 
France and Italy with such motifs as 
large urns, acanthus carvings and ancient 
ruins. Taffetas, damasks and satins have 
been increased in both patterns and color 
lines. Upholstery fabrics include a new 
line of silks, stripes and several new ma- 
terials some of which are suitable for 
both upholstery and draperies. 


Imports At Paterson’s 

A new shipment of French and English 
antique furniture and decorative acces- 
sories of the eighteenth and early nine- 
teenth centuries has arrived at the show- 


room of Charles Paterson, 640 Madison 
Avenue, New York. Each item displayed 
was individually selected by Mr. Pater- 
son while he toured the Continent 
searching for interesting, authentic pieces 
that will make a definite contribution, or 
even be the focal point, for period and 
contemporary rooms. Many accessories 
and pieces of furniture still have the orig- 
inal signature mark enabling you to ac- 
curately “place” them. In_ browsing 
through the three display rooms, we came 
across a delicately-designed Louis XVI 
guéridon two-tier marble table with a 
brass gallery, and several signed Louis 
XV and XVI bergéres, commodes, con- 
soles and desks. With the marked revival 
of Far Eastern designs gaining momen- 
tum we found a red lacquered Regence 
commode with an Oriental motif in gilt 
especially noteworthy. Mr. Paterson has 
found many occasional chairs, some in 
pairs, and tables that would prove ideal 
for foyers, along with several fine period 
desks with hand carved detail. The 
wealth of accessories in this brimming 
showroom include a variety of wall ap- 
pliques and hand carved mirrors, also 
crystal chandeliers and countless unique 
lamps of considerable value within a 
reasonable price bracket. 


Modern And Traditional 
At Granick 
Furniture Co. 


In an atmosphere of comfort and infor- 
mality, you can browse through two full 
floors of modern and traditional uphol- 
stered furniture styled to suit just about 
all needs at Granick Furniture Co., 335 
East 45th Street, New York, where you 
will now find the latest additions to the 
firm’s extensive collection. Twelve designs, 
which strongly emphasize tailored lines, 
comprise the traditional offerings, which 
include sofas, sectionals, love seats and 
occasional chairs. Several of these tra- 
ditional pieces have been given a con- 
temporary feeling with lowered backs and 
legs, bringing them closer to the ground. 
This was noted in both sofas and lounge 
chairs. Of special interest, and seldom 
seen, is a sectional sofa in a traditional 
design, composed of an oversized one-arm 
love seat, a chair and a half, a curved 
section and an armless piece. These units 
are finished to individual specification 
with sloping or Lawson arms and a skirted 
base. Cane side panels combine with an 
exposed wood frame in a foam rubber 
sofa and occasional chair whose grace- 
fully tapering arms curve upward. Of 
special merit is a lounge chair designed 
and proportioned specifically for tall men. 
At least thirty new pieces are making 
their initial appearance in the segment of 
this firm known as Decorative Modern. 
Included here are many free-form pieces, 
lounge chairs and sectionals. Many units 
feature wood frames and slat backs form- 
ing an interesting contrast in mediums 
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with the upholstery fabrics. One very low 
sectional has been created with small 
loose pillows for added back comfort. 
Other divided units have been devised to 
eliminate center sections. Light in scale 
are several contour chaises coordinated 
in design with occasional chairs. 


Color Trends In 
New Fabrics 


The color palette at Stroheim & Romann, 
35 East 53rd Street, New York, has un- 
dergone a definite change this past season 
with soft subdued and fresh colors that 
almost appear washed with sunlight, dom- 
inating both the traditional and modern 
offerings. In many cases, traditional pat- 
terns have taken on a contemporary feel- 
ing with this change of color. Another 
noticeable trend in their new collection 
is the restrainment in textured fabrics 
with small motifs providing interest. 
Phillip Yost has created a series of nine 
designs, some of which have coordinating 
fabrics, that will readily adapt themselves 
to various decorating schemes depending 
on the color and fabric selected. One of 
these, which has a definite flavor of the 
Orient, is “Jasmine,” a bursting flower on 
a silk sheer gauze. Other patterns are 
lighter and gayer in concept. Note- 
worthy is the 50” linen sheer that has 
been tested to withstand the sun’s rays. 
To mect the many queries for blue fabrics, 
they have introduced this color in cotton- 
rayon combinations, textures, damasks, 
silk taffetas and brocades that run the 
gamut from pale blue to bright navy. 
There is also an abundance of white and 
shades of ecru and oyster. Further color 
additions have taken place in their exten- 
sive collections of silk and rayon taffeta 
and Bemberg rayons. 


The Engineering 
Technique 


Interior designers who are not familiar 
with the phrase used in the title of this 
writeup will find the explanation of it both 
interesting and informative as it is de- 
fined in the handsomely illustrated bro- 
chure, “The William Gold Story” which 
has been prepared by William Gold, Inc., 
and may be obtained by writing them at 
19 East 53rd Street, New York. Of par- 
ticular interest to those doing contract 
work, the Engineering Technique is a 
carefully evolved scientific systern of creat- 
ng and installing floor coverings for all 
types of interiors. E. T. offers solutions 
for such difficult problems as providing 
greaseproof floors for restaurants or acid- 
proof floors for laboratories. Photographs 
illustrate the kind of floor covering used 
in fact, just 
about every kind of commercial establish- 


in banks, ships, showrooms 


ment——as well as several types of residen- 


tial interiors. 





Modern Designs 
At Heifetz 


Function plus’ beauty mark the new col- 
lection of lamps recently introduced by 
Heifetz, 16 East 53rd Street, New York, 
attesting to the creative talent and skill 
of interpreting mediums executed by their 
designer, Yasha Heifetz. Each lamp has 
been fashioned in wood or brass, or a com- 
bination of the two elements, in such a 
way that they enhance the texture, line 
and feeling of each other. In every case, 
a finish has been used which brings out 
the beauty of the wood grain, while the 
satin brushed brass is essentially una- 
dorned lending a note of simplicity and 
elegance. The collection is divided into 
four groups, but the designs have been 
closely coordinated to harmonize well to- 
gether. The philosophy behind Heifetz’s 
thinking of beauty and function is best 
exemplified in one of his handsome new 
table lamps that teams wood with brass. 
Brass forms the firm but delicate tripod 
base and stem which flank a slender 
column of wood. The narrow drum shade 
is ratine over fiberglass, bringing the over- 
all height of the lamp to 29”. With each 
of the four distinct groups there is a 
companion tote table that repeats the 
lamp design. Clear glass tops allow visi- 
bility of the supporting legs and stand be- 
neath. Strikingly simple in form is a wall 
lamp with flame-shaped wood wall foun- 
dation and a triangular brass rod that 
pivots horizontally in a 180 degree arc, 
freeing table surface for additional work 
space. 


Simulated Marble 


Economy is usually an important factor 
in the planning by an interior designer, 
and while we don’t always hold with using 
substitutes, it often becomes necessary to 
do so when the budget is in danger of 
being shot to pieces. Then, too, some- 
times a substitute comes along which not 
only can pass for the real thing, but in 
some ways has additional features which 
make it more versatile in use. What we’re 
getting at is a new product called “Cali- 
marb”, a simulated marble which dup- 
licates the graining and smooth surface 
of marble, and when applied cannot be 
distinguished from real marble. The out- 
standing features of “Cali-marb” are its 
low cost, its great durability and the com- 
parative simplicity with which it can be 
applied. It is sold in sheet form in dif- 
ferent thicknesses and weights, and car 
be cut in various sizes. It can be applied 
with cement or glue, will resist stains 
and heat, and it has a tensile strength 
greater than steel. Although it can be 
made in any size or color, it is available 
in four stock colors: white, green, black 
or reddish brown. Uses for it, of course, 
are practically limitless, and it is appro- 
priate for either interiors or exteriors. A 
brochure and complete information will 








be sent by writing to Caligari Products, 
806-808 West 21st Street, Norfolk, Vir- 
ginia, marked to the attention of Depart- 
ment B-28. 


Painting With Glass 


We recently met an artist who uses a 
sheet of glass as an easel and bits of col- 
ored glass as paint, with some unusually 
effective results. The artist is Ruth Maria 
Kilby who has developed a method of 
fusing glass on glass to achieve the effect 
of a stained-glass window yet with added 
depth and texture. Artificial or real light, 
of course, is necessary to bring out the 
full beauty of Miss Kilby’s creations. 
When light comes through the fused 
pieces of glass, which range in size from 
large chunks to tiny particles, the rays 
are broken or reflected, and the design 
takes on a vivid brilliance of color. Miss 
Kilby has created a number of original 
designs; semi-abstracts of the sea or a 
forest, and abstracts in which elements of 
color form a design. The finished designs 
are mounted in aluminum frames and can 
be used in a number of different ways 
including, of course, that of windows. 
Other uses, however, are as panels for 
screens, cabinet doors and even room di- 
viders. Examples of her work are being 
shown for two weeks beginning November 
14th in the Pine Room of the Architec- 
tural League, 115 East 40th Street, New 
York. Inquiries should be directed to 
Miss Kilby at her studio, 736 West End 
Avenue, New York. 


Office Interiors: 
New California 
Showroom 


Designs in office furniture and well- 
planned groupings showing how an office 
can be set up to the best advantage are 
given a handsome display in a new 
California showroom, Office Interiors, 
8751 Beverly Boulevard, Los Angeles. 
Some of California’s leading designers 
have arranged settings in the showroom 
using the firm’s custom office furniture 
which includes not only a smart new line 
of modular desks, but also fabrics and 
leather-covered chairs which have been 
created particularly for office use. John 
Polsfuss, who designs for the firm, has 
pulled a number of clever design tricks 
from his sleeve to make the furniture more 
practical and functional. The massive 
look of a large executive desk, for instance, 
is relieved by an inset panel in front. This 
also allows the secretary to sit closer to the 
desk when being given dictation. Desks 
are characterized by a solid look with tops 
being made as much as four inches in 
thickness. Leather chairs of several dif- 
ferent styles—swivel, club, guest arm 
chairs—are designed to meet the specific 
needs of the user and can also be tailored 
for you—to fit an individual’s weight and 
height. 
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"HOUSE OF SUN I) ()U 


Morton Sundour Co., Inc., 40 East 53rd Street, New York 22, N. Y. 





Samples also on display at branch offices 

in Chicago, Boston and Los Angeles, 
and at Morton Sundour Canada, Ltd., 
79 Wellington Street West, Toronto. 





For more 


than 


















one hundred years... 


Cumberland hand-blocked prints have been made 
in the same unvarying way. 
The designs have been printed in dyes mixed to exactly 





the same formulae, overlaid in just the same way 
to achieve the same color subtleties ...and, what’s more, 
printed from the self-same blocks 
used in the creation of the very first Cumberland designs! + 
In every way, today’s Cumberland hand-blocked prints 
are as authentic as their originals. 
Laurelton, 50” wide chintz, is only one of the many 
beautiful designs which connoisseurs 
of unchanging tradition 
will find in our Cumberland line. 
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Room by Designer Allen McGehee 


— magnificent, enduring, personal — and in such 

good taste! No other material so beautifully favors the home 
in which you live. None is so economical. On the floor; 

in the kitchens, baths or foyer; for living room, bedroom or 
dining room, marble is unexcelled. For matchless beauty, 
with minimum cost of maintenance, you'll want Marble. 





FREE Brochures (new issues) : 
Marble Forecast 1953-1954; 
“Marble for the Home’”’ in full color—write: 





NSTITUTE OF ;,MERICA, INC. 


108 FORSTER AVENUE. MOUNT VERNON. NEW YORK 
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50 EAST 53RD STREET, NEW YORK 2: 


420 Boylston St. Boston Christian Mueller & Assoc. Inc., 1314 Merchandise Mart, Chicago 
Bernard Bernstein, 1331 Connecticut Ave, Washington D0. C 


Gould Morgan Crosby 
Los Angeles 


O. L. Kramer, 1035 Santee St 


This ts our English 
hand-blocked Linen No. 7921. 
It comes 50 inches wide, 


in three color arrangements. 


Was ARTHURH-LEE& Sons 


aia? py Makers and Importers of Fine Decorative Fabrics 
ea + 501 MADISON AVENUE, NEW YORK 22, NEW YORK 
“é Boston, Philadelphia, Chicago, Los Angeles, San Francisco 








MORE PROFESSIONAL AWARENESS 
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How many of you want the architect and industrial designer to take over 


the function of designing the interior of the future? 


I believe that the interior designer of the future will be a person 
trained in the basic fundamentals of design, with special emphasis on 
the Fine Arts. I do not believe that the function of designing the interiors 
of the future will be taken over by the architectural profession. 

Before me are the circulation figures of two magazines purporting to 
be edited and published in your best interests. Space does not permit 
publishing the entire set of figures. However, I shall be glad to supply 
them to any reader upon request. The figures which are being used here 
show the architect and industrial design circulation of INTERIOR DESIGN 
magazine as 236 and that of the other magazine in the field as 4381. 

These figures are very significant because they indicate clearly the 
editorial and publishing objectives of each magazine. INTERIOR DESIGN 
magazine wants this profession to grow and develop from within, keeping 
its own identity and developing professionally under its own flag. 

I don’t believe that the average architect should be any more interested 
in usurping your function as an interior designer than you are in usurping 
his function as an architect. The designing of interiors is a highly special- 
ized vocation embracing a totally different function than that of archi- 
tecture. Architecture deals with the science of shelter and interior 
designing deals with the creation of backgrounds for gracious living. 
You deal with a set of materials which require a specialized knowledge 
totally different from the specialized knowledge required of the architect 
on structural building materials. 

Nevertheless, the architect and industrial designer (4381 of them) 
are receiving a magazine each month purportedly edited exclusively for 
you. Each month its subscriptions among architects and industrial de- 
signers continues to increase. Each month this group is being indoc- 
trinated into the mysteries of your wholesale sources of supply. Each 
month they are being shown the interiors done by architects and industrial 
designers as evidence of their functioning in this field. The propaganda 
goes on from month to month and year to year. It is difficult to estimate 
the number of architects and industrial designers who are being influenced 
to become interior designers. Just to be able to buy wholesale for their 
own use is tempting bait! 

Most of the recognized sources of supply in spite of the propaganda 
still refuse to sell an architect unless the architect can prove that his firm 
has an interior designing department. Your sources of supply are told 
that these 4381 architects and industrial designers are actual or potential 
customers. No doubt some firms will eventually succumb to this propa- 
ganda. 

It is time that the subject was brought up for serious consideration 
and discussion. It’s up to you to correct it. The editorial pages of INTERIOR 
DESIGN magazine are available to you. We will be glad to see that your 


opinion is given adequate editorial space. 


tranny Qrcn dr 
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View of Laurel Race-Course. 


DESIGNED FOR A WINNING FINISH 


Interest in the spacious Turf Club 
is centered in the Washington, 
D. C. International silver trophy 
featured in a niche behind the bar, 
and shown enlarged in detail in 
inset; dramatic decorative features 
include indirect lighting, bar with 
cane panels and a dividing wall of 
louvered shutters, shown open 
here. Interior Designer: The H. 
Chambers Company of Baltimore; 
Architect: Arthur Froelich of 
Beverly Hills. 
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By now everyone has heard of the fabulous 
Washington, D. C. International. This is the 
sweepstakes which, in 1952, for the first time 
publicized Laurel Park, on the outskirts of 
Washington, in every corner of the racing 
world. 

Although the odds have flashed on the tote 
board at Laurel, Maryland, since 1911, it was 
not until 1950 that the Laurel Race-Course be- 
came the Santa Anita of the East. The short 
time it has taken to gain this preeminence can 
be attributed to the efforts of John D. Schapiro, 
Laurel’s youthful president who, only last year, 
installed the new turf track that led to the race 
which in sporting annals is now a classic. The 
Hon. Theodore R. McKeldin, Governor of 
Maryland, in a congratulatory letter, wrote: 
“Racing has always been important to Marvy- 
land’s economy, and Laurel’s enterprise in 
establishing what is destined to become an 
international classic is indicative of your de- 
termination to restore Maryland to its tradi- 
tional preeminence in the world of racing.” 

The new Club House and Turf Club which 


was recently opened will accommodate nearly 
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Exterior view showing covered 
ramp leading to entrance of new 
brick building in modern style; 
identifying insignia of race-course, 
enlarged in aluminum to gigantic 
size, is used as an effective deco- 


rative motif for the architecture. 


The dining room of the Turf 
Club, shown at right, is charac- 
terized by illuminated colorful 
murals depicting the Maryland 
historical scene, by Artist Palmer 
Schoppe, which are set in a multi- 
paneled pickled oak wall; other no- 
- table features clude modern chan- 








deliers, indirect trough lighting, 


planting, and, at both ends, louv- 


ered shutters extending to ceiling. 
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The bar of the Club House 
Lounge, viewed above, has been 
given the atmosphere of an out- 
door terrace by such effective fea- 
tures as dropped ceiling panels, 
mural behind the bar, generous 
planting, a “screened” wall of 


wood rods, and terrazzo floor. 


















6500 people, and the architect chosen for the 
project was Arthur Froehlich, A.I.A., of Beverly 
Hills, California. The interior designer was The 
H. Chambers Company of Baltimore, Maryland. 

The interior designer’s analysis of the de- 
signing problem was based on the realization 
that a race track club house must accommodate 
thousands of people for a short period of ap- 
proximately three wecks and then be closed for 
a few months, meanwhile being subjected to 
dampness and deterioration, before being put 
to use again for another short period. All ma- 
terials selected for use in the building, such as 
flooring, wall surfaces, furniture and upholstery 
fabrics, and curtains, are therefore subjected 
to more abuse than those of a _ hotel or 
country club. This of course represents a limita- 
tion to the interior designer, not to mention 


that the scale and tremendous size of the rooms 
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are so different from his usual work that the 
interior designer must develop a much bolder 
color palette. Likewise, from experience, in- 
terior designers have found that if plastic ma- 
terials are not used on all upholstered furniture, 
other types of fabrics must be treated with 
permanent fireproofing agents; similarly the 
table tops and bar tops have to be made of 
cigarette-proof micarta or formica, rather than 
the customary wood or cork. 

In the lounge areas of the Laurel Race Course 
club house seating had to be provided for a 
few people, but it was more important to pro- 
_vide standing room and “traffic lanes” for large 
crowds, since most people spend very little time, 
actually, in lounge and dining areas at the 


track. Nevertheless, in addition to a self-service 


Continued on page 78 
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The luxurious President’s Lounge, 
shown below looking toward the 
private bar, is divided from the 
executive office by folding doors 
(as shown at extreme right) which 


permit both spaces to be thrown 
into a single large room; furniture 
includes such distinguished an- 
tiques as the sofa at the fireplace, 
an original example from the 
workshop of Duncan Phyfe, and 
chairs made by Samuel McIntyre. 

















There’s a place for all of a 
man’s dressing needs in this 
silent valet. Designed by and 
available at Leon Gordon Miller. 


FURNITURE SPOTLIGHT 








Cocktail table bench with foam 
wedge cushions and lazy susan 
each optional) in a variety of 
finishes from Erwin Lambeth 
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Italian reproduction cabinet, 
antique white, malachite trim, 
92” high, 45” wide, 132” 
deep. From Helen Carity Greene 
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Small-scaled occasional chair 
delicate in line with cane seat 
| and back inspired by a Régence 
chair. At Fine Arts Furniture 





Gustavian side chair in light 
cherrywood finish has gracefully 
molded lines. Designed by James 
Amster for Sherrill Furniture. 


Chair upholstered in foam latex 
and smartly accented by pol- 
ished brass legs, by T. H. Robs- 
john-Gibbings for Widdicomb. 














Mahogany breakfront in two 
sections, 66” long, 7612” high, 
19” wide overall, by Edmond 
Spence for Industria Mueblera. 


Seth Ben-Ari designed this 
charming étagére, available in 
any size, any finish, mahogany 
or walnut. Bernard Solomon 





Polished brass tea wagon with 
three tiered glass shelves. Di- 
mensions 33” high, 31” long, 
162” deep. At Doris Dessauer 
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Versatile office desk has inter- 
changeable components in many 
stock sizes. Tops and pedestals 
are Formica. Lehigh Furniture 








r Canterbury magazine rack, 26” 
high, 14” long, 442” deep, in 
brass with ebony, mahogany or 
walnut. Ganes Mfg. Corporation 




















Large drawers are featured in 
this French Provincial chest, 
38” by 51”, reminiscent of an 
armoire with brass trim. Savino 
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“Hillaire’, fashioned with a 
sculptured hand-shaped frame 
and foam mattress with zippered 
cover, 85” x 35”. From Leeko. 


Sheraton mahogany cellaret and 
serving cabinet with Formica top 
and ample storage space, from 
an original. Smith & Watson 


Redwood and wrought iron are 
combined in a modern room di- 
vider. Top drawer of cabinet 
opens to form desk. Gunderlin. ig * 
om FL. 
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A grape arbor motif highlights 
this cast aluminum and heavy 
glass top 32” x 48” oval table 
with companion chairs. Molla 











Authentic reproduction in finish 
and design of an Early Ameri- 
can spice hutch, 72” long. Made 
in knotty pine by Lopipero. 


Clover coffee table with four 
drop leaves in burled cherry and 
brass tipped legs. It opens from 
29” square to 53”. Charak 


Radio-phonograph unit 72” 
long, 15” deep, 18” high, birch 
finish. Equipment by Custom 
Television, Inc. Through Knoll 


Brass bed with twin headboards 
joined by brass clasped hands. 
Each bed is 39” wide and can be 


used 


singly. 


Grosfeld House 

















Dramatic modern “Room 
Setting For A Student” 
flashes an_ entire-wall 
mural to continue the 
ceramic themes. Beiges 
and browns predominate: 
figures are coral. Kagan- 
Dreyfuss, Inc. 


CERAMICS IN THE SCHEME 


An exhibition of the New York Society of Ceramic Arts, 


shown at the American Museum of Natural History. 


Texture predominates in 
this “Garden Room” 
where dashes of tangerine 


brighten chair seats 





and wall-hung shelves dis- 
ar 

play ceramics. Note bam- 

boo blind much fernery 


Felix Augenfeld 
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“Room For A_ Business 
Man” has straight-lines 
with deep brown sofa, 
yellow and beige accents. 
Objects on shelves are 
spotlighted, ceramics are 
keyed to masculinity. Al- 
fred Andrews 


Traditionally-inspired 
“Room For A Family” 
caters to conversation 
areas backed by a fine old 
screen. Ceramics are pri- 
marily figures of good 
proportions for accent. 
Melanie Kahane 
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CERAMICS IN THE SCHEME 


Fashion-inspired “Career 
Woman’s Room” features 
stark white accented by 
black wrought iron. As- 
sorted ceramic colors sug- 
gest warmth and drama, 
simply expressed. Paul 
McCobb 








Warm tones of brown and 
beige sparked with lumin- 
ous blue in the mural of- 
fer interest in “A Room 
For An Elder Collector.” 
Ceramics are chosen with 
acute simplicity. Bertha 
Schaefer 
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Firewall-dominated “Liv- 
ing-room For A Young 
Couple” has comforts of 
antique Moroccan rug, 
cane-back sofa, pull-up 
chairs. Peacock green and 
black spice white bricks. 
Joseph Aronson 
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“Room For A Young Girl” 
in whimsy-bedecked blue, 
lilac, and yellow, encour- 
ages the use of ceramics 
that can “grow” with the 
developing teen-age taste. 
Patricia Harvey 














A delightful little dining room by 
Nancy McClelland, Inc. features three 
different wallpapers used to contrive 
the pavilion effect, the predominating 
gray-green color of the treillage de- 
sign taken from the paintings, “Syl- 
phides,’ “Grapes and Wine” and 
“Curtain” by Ember Etting, and es- 
pecially printed for the exhibition; 
antique white Louis XV chairs with 
rose velvet cushions heighten the gray- 
green walls and rouge antique marble- 
ized floor; the sculpture, “Model 
Resting,” is by Oronzio Maldarelli. 





A vibrant painting, “Table with Cy- 
clamens” by Julien Binford, supplies 





color and design interest in a boudoir 
by Architect Edward D. Stone. 
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Designer Boris Kroll suggests an inter- 


ior in which a wood sculpture, “Com- 
panions” by Oronzio Maldarelli, is 
placed, the walls draped with a new 
lateral-stripe fabric. Another sculpture, 
“The Last Prayer” by Minna Harkavy, 
is similarly featured. Paintings in the 
setting, but not shown, include “Ignis 
Fatuus” by Paul Cadmus, “Horsemen” 
by Emlen Etting, “Gruskin Farm” 
and “Sea and Rocks, San Francisco” 


by Henry Koerner, “Hovering Twi- 
light” by William Palmer, and “Ital- 
ian Arches” by William Thon, 





ART IN THE SCHEME 





Examples of the fine arts used in the 
interior assume more and more impor- 
tance as interior designers today, aware 
of the fact that nothing can be substi- 
tuted for a work of art to achieve a par- 
ticular decorative effect in either a mod- 
ern or a traditional setting, recommend 
to their clientele the purchase of paint- 
ings and examples of sculpture. 

One indication of the increasing pop- 
ularity of the fine arts in interior design 
is the sale of reproductions of paintings 
and sculpture by the museums and the 
patronage made of art lending services, 
making it possible for clients to borrow 
or buy paintings, prints and sculpture 
for their homes for a nominal fee. 

In line with this increasing demand 
for paintings and sculpture in the home, 
the Midtown Galleries, one of New 
York’s best known galleries of contem- 
porary American art, transformed its 
exhibition rooms recently into a series 
of room settings for a second time to 
illustrate the creative use of paintings 
and sculpture by interior designers. 

Boris Kroll correlated many of his 
exciting fabrics with paintings by Wil- 
liam Thon, William Palmer and Henry 
Koerner, and sculpture by Oronzio 
Maldorelli and Minna Harkavy. Nancy 
McClelland, Inc. created a dining room 
featuring a wallpaper in four shades of 
green printed especially for the exhibi- 


tion, with color taken from a painting 

















The keynote of the modern office de- 
signed by Walter Dorwin Teague, in 
which appears his modern desk with 
blue leather top which can also serve 
as a conference table since the drawer 
unit is movable, is the painting, “Shad- 
Fishing” by Lewis Teague and the col- 
orful rug by Henri Matisse. Another 
painting in the room, “Bridge to Mil- 
waukee” by Dong Kingman, does not 
appear in the view. The sculpture on 
the desk, “Bear and Cub”, is by Lillian 
S. Saarinen. 


by Emlen Etting. William Pahlmann 
Associates, Inc. showed an _ enclosed 
loggia, “Far East,” as a background for 
a beautiful oil by William Thon. Walter 
Dorwin Teague exhibited an executive 
office in which a new line of furniture, 


designed by Mr. Teague, was shown 


with paintings by Dong Kingman and 
Lewis Teague. Paul McCobb’s room, 
with furniture designed by Mr. Mc- 
Cobb, was designed around paintings 
by William Palmer and Willa Thon. 
Architect Edward D. Stone created a 
modern boudoir, combining a painting 
and example of sculpture with an effec- 


tive use of natural planting to supple- 


ment them. 




















One wall of natural matting and an- 
other painted gray to match the rug 
are used as a background in a room 
designed by Paul McCobb for the col- 
orful painting, “Where the Willow 
Glows” by William Palmer; furniture 
includes a chair with black and white 
upholstery, a walnut cabinet, and 
brass table with white glass top. 


The subtle exotic theme, indicated by 
green planting, mustard walls and 
matting floor, which characterizes the 
loggia by William Pahlmann Associ- 
ates, A.I.D., is emphasized in the col- 
oring of the painting, “The Gondola” 
by William Thon; the sculpture on 
the mosaic table is “Naomi” by Oron- 
zio Maldarelli. 
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Fish mobile in rare woods, de- 
signed by Clark Voorhees, in 
three sizes. Size shown needs 50 
to 60” high space. Hansen 

















Mosa vase 84” high, hand- Functional yet beautiful is this 
painted on highly glazed porce- 
lain. Imported from Holland by 


Foreign Advisory Service Corp. 


waste basket handsomely covered 
with antique Chinese fabric. One 
of several types from Cauman. 





Christmas candles, handmade 





and thickened for slow burning. 








From a group designed for all oc- 


ons imported by Lady Brett 






cas 
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ACCESSORIES POTPOURRI 


ACCESSORIES CHOSEN PRIMARILY 
FOR THEIR DECORATIVE APPEAL, 
SOME FOR THEIR USEFULNESS, AND 


A FEW WITH AN EYE TO CHRISTMAS 














Antique Chinese porcelain frog, 





green and white, 7” wide, 5” 
tall, 10” long, 18th century. 
One from a collection at Nesle 





Impervious to weather, this 30” 
electric outdoor candle in red, 
green or white is mounted on a 
black lacquered base. At Bibi 


Andirons with brass verticais 





and steel shanks would brighten 
up any hearth. Designed by and 
available at Leon Gordon Miller 
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A lavabo hand-cast in aluminum 
with an off-white finish makes 
an interesting wall decoration 


for plants. S. P. Skinner 





















Flanking the doorway to the study 


are two tin appliques incorporating 
orange, turquoise and yellow painted 
glass in its design; a Cochiti Indian 
drum is now an occasional table set 


near an upholstered chair. 








The clients’ interest in the Southwest 
inspired the theme followed in the in- 
terior designing of the living room; 
walls are adobe color with translucent 
curtains of a darker tone accenting the 
turquoise of the sectional pieces form- 
ing two long movable bancos at right 
angles before the all-glass sides; floor 
is light walnut blocks laid with the 
sand-colored free-form carpet. 
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On Lake Shore Drive in the Windy City 
is the apartment house by Architect Mies 
van der Rohe, referred to by Chicagoans as 
The Glass House. All exterior walls are 
glass, intercepted only by the structural 
framing of black-painted steel. 

The kind of curtain treatment to specify 
where there was so much glass was a re- 
curring problem, and naturally many dif- 
ferent interpretations appear in the vari- 
ous apartments throughout the building. 
Whether to sacrifice the superb view over 
Lake Michigan was the question in several 
instances. To assure color consistency in 
the window pattern for the exterior, all 
tenants are provided with standard fabric 
of a neutral color for lining their curtains. 

Illustrated this month is an apartment 
on the twenty-sixth floor of the Glass 
House as created by Interior Designer 
Elizabeth G. Hofflin for her client, Mr. 
Byron Harvey, Jr. Mr. Harvey, a well- 
known collector of Hopi Indian objects 
from the Southwest, recently presented 
an extensive collection of Kachina dolls 
to the Chicago Museum of Natural His- 
tory. A background for the client’s treas- 
ures was the determining factor in seiect- 
ing the colors used in the apartment. 

In such an unusual apartment there 


had to be new ideas in furnishings com- 


continued on page 86 
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CLOSET § CLOSET 






















































APARTMENT 
IN CHICAGO : 


Glass-walled Apartment, 
With Views in Three 
Directions, Features New 


Ideas in Interior Design 


With exposure on three sides, there 


are panoramic views from the apart- 
ment of Lake Michigan, the Outer 
Drive and the Chicago skyline. In the 
master bedroom the view ts of the 
Outer Drive; curtains are natural 
linen, a darker tone of the light putty 
walls, and furniture combines natural 
and black bamboo pieces to harmonize. 








DESIGN IN FORM 


IMAGINATIVE WALL DECOR 


CREATED FROM CAST-OFFS 


An interesting expression of non-objec- 
tive art has developed from the keen 
awareness of color and form found in 
our everyday surroundings, coupled with 


the imaginative spirit of its designer, 





Lawrence Steegmuller. About a year ago 

Steegmuller experimented with a new- 

found hobby of using iron, brass or tin 

Drente ented shapes which he mounted on wood for 

lief on waxed white walls and, in some cases table decora- 

weathered board, tions. Attachments, as he called these re- 
natural wood base. . : falc ; ‘ p 

liefs, have one thing in common: they 

were all once functional objects that 

through progress, disrepair or discard 

became outmoded. As he explains, “A 

piece of metal starts its life as an attach- 

—— a ment at the moment that all or part of 

iron hame, its form catches my interest. It doesn’t 


mounted on weath- matter what the function of the piece 





ered barn siding, 


measures 32” X11”. may have been. I see it abstractly, a form 


leading its own complex life in three di- 
mensions.” Important factors considered 
when selecting a background suitable for 
these forms are proportion, thickness, re- 
lation to size, shape, weight and color of 
the metal, and texture and tone finish. In 
An abstract form most cases, Steegmuller places the metal 


created from a : 1 ; ss 
matutud sestion of flat against the wood; when appropriate, 
an old sewing ma- it projects by means of spacers, creating 


hine base. ons ‘ ‘ . 
a ee the illusion that the form is floating in 


front of its setting. The method by which 
the metal is affixed to the wood is not 
often evident, but the artist believes that 
a screw, nail or hook can be visually 
helpful. While many of the forms are 
satisfactory in color as he finds them, 
A pattern of shad- 


ows is formed from others are painted, brass-plated, or given 


a black andiron a chemical bath to heighten, mute or 
hank set on a 


accent them. 
weathered board. 
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Already this feature has captured 
the interest not only of the in- 
terior designing profession but of 
the entire homefurnishings indus- 
try. “Who were the seven interior 
designers selected this month and 
what were their selections?”’ This 
is the question that is being asked 
with increasing frequency. It is 
being realized that .‘‘trends are 
in the making’ and that each 
monthly presentation is contrib- 
uting to this end. At the end of a 
twelve-months period, this series 
will be published in book form 
and be made available to the 
homefurnishings industry. 











TERIOR DESIGNERS 


The interior designers participat- 
ing this month have been selected 
from the Southwestern part of the 
United States. The participants 
for the month of December will 
be selected from the West Coast. 
As mentioned in the two previous 
presentations in this series, we 
want to emphasize that each 
interior designer's selection has 
been made on the basis of the 
individual requirements for a 
specific job. 
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Hemenway 


Color combination: Olive green, black and shrimp iff. 


Interior Designer Archie B. Bland, A.1.D. 


1740 St. Charles Ave., New Orleans, La. 
























Antique Regency armchair with 
ormolu decoration, cane seat 
and back. The Flea Market 


Wire sculpture wall decoration 
with eagle motif. J}. M. Roberts 





“Gay Fish’ wallpaper pattern 
No. 11441. Bassett and Vollum 


**St. Cloud”’ damask No. 69193, 
silk and rayon, 51” wide. Jofa 


“Purl-Wai’”’ custom carpet of 
Fibre “‘E’’ rayon. Waite Carpet 





Antique Regency brass and cut 
crystal chandelier, circa 1815. 
Hemenway 






















Interior Designer Kathryn L. Clawson, A.I.D. 
4611 Gilbert Street, Dallas, Texas 


Color combination: Magnolia white, dark brown and geranium red. 





Rope twist vase in contemporary 
interpretation of classic form, 
11 inches high. Steuben Glass 









Writing table in fruitwood finish 
with brass base, 29” high, 
4634” long, 2134” deep. 
Kittinger 





‘Plantagenet’ design wallpaper 
handprinted in custom colors. 
From Valentine Bing. 





“Wall Wai’ cotton carpet in 
geranium red by Waite Carpet 
Co. at F. Schumacher. 








ed 





English Adam damask on blue 
silk, 63” wide. From A. H. Lee 





Cast antimony lamp in antique 67 
brass finish. Heckel G Rinaldi 






























Interior Designer Mildred English Deutsch, A.1.D. 
Mildred English, Inc. 
111 East Craig, San Antonio, Texas 





Color combination: Celadon, stone, Venetian red and vert 





Black onyx and bronze Empire 
lamp, 56” tall. Warren Kessler. 


Swan carved from white ala- 
baster, 19” tall, 18” long. 
Mottahedeh 





Directoire coffee table in fruit- 
wood and paint with slate top. 
Manufactured by Erik Bolin. 


Wallpaper in an all-over design, 
‘Mirage’, in celadon, chalk and 
gold. From Gene McDonald 





Classic design on antique satin 
fabric in stone and celadon. 
Scalamandré Silks 


‘*Forecast”’ chenille carpet 
carved in all-over Greek key 
design. Mohawk Carpet Mills 
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Interior Designer Virginia P. Hartman, A.1.D. 
513 So. Water Street, Corpus Christi, Texas 











Color combination: Off-white, beige, coral and charcoal. 




















Bubble lamp, designed by 
George Nelson, 26” in diameter. 
Howard Miller Clock Co. 





*‘Wundalux”’ deep pile cotton 2 
carpet in off-white. Belrug Mills ’ 





Walnut coffee table in natural 
finish, 73” long, 20” wide, 15” 
high. Bottom shelf is cane. No. 
703 from Gunderlin. 


Imported Japanese grass cloth 
wallpaper in natural. Roy Jacobs 








Biege and gray textured linen 
#2881 from Dan Cooper. 


Black wrought iron wall candle 
sconce, 24” wide and 20” long. 
Gebhardt Mfg. Co. 
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Interior Designer Jack L. Hendrix 
Friend-Piper Furniture Studios 
3517-19 Fairfield Avenue, Shreveport, La. 







Color combination: Mustard, pale yellow with accents of lapis lazuli. 



















Table lamp No. 2011 used in 
a special lapis lazuli finish. 
Borghese 





Regency desk of fruitwood in 
heavy antique finish, 7’ long, 
30” deep, 30” high. Upper 
structure, 9” high, is removable. 
Erik Bolin 








° oe . ” - . ss seal 
Cotton fabric ‘‘Orissa’”’ in multi- ; 
colored stripes. Far Eastern 


Chenille carpet in ‘‘Mode”’ 

design, mustard background 

with accent stripe in pale yellow. | 
Mohawk Carpet Mills 





Alabaster obelisk with marble 
base and _ brass decoration, 
25%” high. Interiors’ Import 












Mustard and yellow handprint 
No. R-85-22. Ramsay 
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Interior Designer Thyrza Head Looney, A.I.D. 


2700 Toccoa Road, Beaumont, Texas 


Color combination: Off-white, brownish-mauve and azure blue. 








“Les Oiseaux” on silk gauze in 
blue and mauve on off-white. 
Scalamandré Silks 








All wool, high pile ‘‘Domain’”’ 
carpet from Magee Carpet Co. 





Cut crystal cachepots with ormolu 
mounts, 612” tall. Imported from 
Austria by Mottahedeh. 
Imported silk wallpaper in 


brownish-mauve, distributed by 
Roy Jacobs. 








Antique crystal and bronze 
chandelier, 50” high, 21” wide. i 
Charles Hall, Inc , 





Louis XV French Provincial 
writing desk, 39” wide, 1912” 
deep when closed. Bodart 
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Interior Designer Thomas H. Miller, A.1.D. 
Suniland Furniture Company 
2817 South Main Blvd., Houston, Texas 





Color combination: Blue, green, champagne and black. 


Old brass tavern candlestick 


lamp No. 453 available from 
Samuel L. Dinkelspiel. 


Durant liquor cabinet No. 384 
from Old Colony Furniture Co. 


Blue silk wallpaper No. S90S B 
from Roy Jacobs Company. 


Antique silk gauze fabric in 


“‘Moonpennies” design from 
F. Schumacher. 





Octagonal clock, hand-carved, in 
gilded and tooled case with 


battery-driven movement. From 
Interiors’ Import 


“Strathmore” Chenille No. S250 
from Mohawk Carpet Mills. 
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Pron Prat, 


FOUR PAINTINGS OF INTERIORS BY DAVID PAYNE 
FROM A SHOW OF ROOMS AT WILDENSTEIN & CO. 


In the living room of the guest house of Mr. and Mrs. John D. Rocke- 
feller III in New York, David Payne has painted a view looking toward the 
window end overlooking the little garden with its pool, an integral 
part of the decorative scheme; the white of the painted brick walls and 
ceiling with down lights make a perfect background for the modern sculp- 
ture; and sharp greens of rug and outdoor planting, crisp black of occa- 
sional tables and the terra cotta color of upholstery form a pleasing color 


scheme in a naturally artistic composition. Designed by Philip Johnson. 
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YELLOW SYMPHONY A spacious but rather dark living room in the New York town 
house of Mr. and Mrs. Arthur A. Houghton, Jr. has been trans- 


formed into a beguiling interior full of light and sunshine by 


the expedient of white, gold and lemon-yellow in the scheme, 


as revealed in the painting by David Payne; the contrasting 
dark hues of rare furniture woods heighten the decorative ef- 


fect. McMillen, Inc., Interior Designers. 
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CHIAROSCURO INTERIOR 


Except for the tawny color of the paneling, the dining room 
in the penthouse apartment of Mr. and Mrs. Walter P. Chrys- 
ler in New York, as painted by David Payne, is characterized 
by a blending of soft colors that enhance the two portraits by 
Nattier and Romney; the early Queen Anne chairs with petit 
point seats are from the collection of the late Lord Carnarvon. 


The silver is a contributing decorative note. 
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MUTED COLOR 


Rare pink opaline glass is the keynote of the dining room décor in the pent- 
house apartment of Princess Archil Gourielli (Mme. Helena Rubenstein) 


in New York, and David Payne has made the most of the muted pinkish 


tone of the pickled pine paneling to accentuate this iovely color in his 


painting showing the antique French furniture and a collection of pictures 
that include a Mexican primitive and examples by Renoir and Derain; 
the colors of the room are reiterated in the pale pink, blue and gray octag- 


onal Aubusson rug centered on the black and white marble floor. 
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designers and manufacturers 
of fine furniture for over 30 years 
















BETHLEHEM FURNITURE MANUFACTURING CORP. 


N. Y. Showrooms: 2 PARK AVE., and 438 E. 9ist ST. 
Philadelphia Showroom: 1118 WALNUT ST. 
Chicago Showroom: 325 NORTH WELLS ST. 

Factory Showroom: ALLENTOWN, PA. 
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Console with hand-carved columns and 
marble top. Hand-carved wood 
mirror of Chippendale influence, finished 
in burnished gold leaf. 


' EDWARD PASHAYAN & CO, INC. 


‘320 EAST 65th STREET 
NEW YORK 21, N. Y. 
TRafalgar 9-4421 
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RACE-COURSE, continued from page 45 
counter, restaurants had to be provided, and care had 
to be exercised not to overfurnish them—in order. to 
facilitate service for the hungry crowds demanding food 
as quickly as possible. 

At Laurel the first two floors of the club house were 
planned to accommodate approximately 5000 people. 
The entrance opens upon a vast lobby constituting the 
main floor, with a gray and green asphalt tile floor to 
complement the yellow ceiling and walls. Wide scenic 
windows, extending from floor to ceiling, are an archi- 
tectural feature here, and escalators to the upper floors 
have been installed to accommodate the crowds. A long 
bar at one end of the lobby, beyond the mutuel counter, 
is made interesting by fully rounded decorative figures 
of jockeys in racing colors of famous stables. A second 
bar has for its distinctive decorative note a back bar 
made entirely of natural stone laid in irregular courses, 
giving needed pattern emphasis to the room. Both bars 
have off-white vertical wood fronts, dark green linoleum 
bases and black formica tops. 

The Paddock Lounge on the main floor level provides 
seating for approximately fifty people. The floor here is 
dark green asphalt tiles with light gray stripes that re- 
sults in an interesting pattern. Color interest in this 
room was achieved by painting the ceiling and one 
wall yellow, and other walls green, supplementing a 
colorful mural by Artist Palmer Schoppe. All the fur- 
niture here is made of walnut. The sofas are upholstered 
with an orange herringbone wool fabric, and the arm- 
less chairs are covered with printed linen having an 
orange design on a charcoal background; the remaining 
chairs and all benches are covered in dark green 
naugahyde. The tables are equipped with removable 
polished brass ash trays recessed into the tops to 
prevent breakage. The huge window areas are very 
simply curtained with an unlined cotton and wool mesh 
fabric of natural color, to temper the sunlight and yct 
not darken the room. No table lamps are in evidence, 
since all lighting is either indirect or recessed. 

All the furniture for the dining room on the second, 
or mezzanine, floor of the Club House is supplied by the 
caterer, but instead of the customary banal white cotton 
slipcovers, the interior designer prevailed upon him to 
make slipcovers of a preshrunk cotton fabric with a 
red spatter-dash design printed on a white background 
giving muted color contrast,to the white tablecloths 
and light yellow ceiling. Asphalt tile was used for the 
floor, in a spattered pattern of white on black, blue- 
green and red on gray, and blue-green and red on cream. 
Walls here are light blue-green, and supporting columns 
are dark blue-green. 

The Club House Lounge Bar is also located on the 


Continued on page 80 
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- YOUR SOURCE 


_ FINEST in FURNITURE 





BUFFALO............ at factory, 1893 Elmwood Ave. 
NEW YORK........................305 East 63rd Street 
CO) 5 rciss i 6-158 Merchandise Mart 
I MI 9 fies ssesdiscen spartan ees 14 Newbury Street 
LOS ANGELES..........2.......:..: 8800 Beverly Blvd. 
SAN FRANCISCO...................- 312 Sutter Street 





C.W. 1% Williamsburg Secretary Desk 
Mahogany; H. 40”; W. 41/2"; D. 202” 


Exclusive Makers of Williamsburg Restoration Furniture Reproductions 
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RACE-COURSE, continued from page 78 

mezzanine floor. Decoration in this area is confined to a 
colorful mural behind the bar, executed by Palmer 
Schoppe, and the bar itself is teak wood with black 
formica top. The walls of this room are painted light 
blue-green, providing interesting contrast to the divid- 
ing “screen” wall, with off-white diamond-shape panels 
applied on rods and planting boxes, half-concealing, 
half-revealing, the bar. Chairs here are made of teak 
wood from Denmark; and to provide color, their foam 
rubber seats and all the banquettes have been up- 
holstered in flamingo color plastic fabric. For contrast, 
the table tops are yellow formica, giving an illusion of 
sunlight. Dropped ceiling panels are painted off-white 
and suspended against the actual yellow ceiling. 

The Turf Club is on the third floor of the Club House, 
and its patronage is limited to 300 members and their 
guests. Here a more luxurious atmosphere has been cre- 
ated by the architect and the interior designer. All wood- 
work throughout the Turf Club is pickled oak. The 
entire floor area of the lobby, dining room and lounge 
bar has been carpeted wall-to-wall in sparkling red Wil- 
ton carpet. In order to avoid a bold pattern and yet still 
be practical in these much-used areas, the interior de- 
signer originated an all-over design in three tones of 
red, giving it an illusion of interesting texture that is 
most effective. 


NTERIOR-DECORATORS'- GHOIGE 


WALLPAPERS 


F. NEW YORK 22--N.¥ 
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The walls in the dining room are painted off-white. 


with the exception of the multipaneled oak wall featur- 


ing several illuminated painted murals set within it 
depicting the historical Maryland scene, as painted by 
Artist Palmer Schoppe. Cotton and wool mesh fabric 
is again used for glass curtains as in the Paddock 
Lounge, and instead of overcurtains louvered shut- 
ters are used to control the sunlight. These shutters, 
painted a soft gray-green to match the fabric on the 
seats of cane-backed armchairs, constitute an important 
note in the decorative scheme of the entire floor. Light- 
ing is suppied by modern brass chandeliers that contrib- 
ute a smart effect. 

The beautiful Turf Club Lounge Bar overlooks the 
reserved section of the Grandstand for viewing the 
races. The feature of this room is the famous Interna- 
tional Cup displayed in a niche behind the bar, further 
dramatized by a background of gray-green shutters and 
growing plants. The bar is separated from the lounge 
by a dividing screen made of abstract racing horses in 
pickled oak arranged upon vertical brass rods extending 
from the backs of the banquettes to the ceiling. Cane 
from the dining room is reiterated in the panels on the 
front of the bar and the gray-green fabric of the dining 
room appears again on the serpentine built-in banquettes; 
the chairs here are covered in black naugahyde, and the 





Smported European Elegance 


FINE CRYSTAL AND HIGHLY POLISHED BRASS 


330/5 height: 22”; width: 23” List $150, 
A 5 lite chandelier 


Bibi and Company 


The House of Fine Crystal 
253 Sth Ave., New York 16, N.¥.0 
WRITE FOR CATALOGUE NO. 8 NEW 1954 STYLES 
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Another ‘First” 
by 
TEMPLETON 
of Scotland 


“*SEMI-READY” 


GENUINE CHENILLE CARPETS 


In ADMIRATION, in 24 colors 
In CLYDE, in same 24 colors 


In SPLENDOUR TUFTED, in 12 
of these colors selected from 
thousands of our Special Orders, 
as the most promising. 


hipment from New York in only 
6 — 8 weeks because the costly East 
Indian and Scottish Blackface wools 
have already been SKEIN-DYED and 
converted into V-shaped, chenille fur 
. READY to be woven for each 
space—to the inch in width and in 
length—SEAMLESS TO 33-ft. wide. 


No excessive waste, lower square yard 
cost, all of uniform color and quality 
.. . durability and luxurious appear- 
ance surprisingly low-priced . .. made 
possible only by this Chenille process, 
originated by TEMPLETON of Scot- 
land. 


Any other color to Special Order at a 
slight additional charge. And of 
course, the full line of TEMPLETON 
Special Order Chenilles is being con- 
tinued with shipment in 8-10 weeks. 


Write for the lower prices. Order your tuft box 
now... sturdy and attractive—with 24 long, 
full color tufts and with an 8” x10” sample 
each of Admiration, Clyde and Splendour 
Tufted . . . complete for only $5.00. 


Leok for Templeton’s heavy, tan-specked brown back 
JAMES TEMPLETON G&G CO., LTD., CLASCOW, SCOTLAND 
World's largest weavers of quality carpets since 1839 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 | 


Merchandise Mart, Chicago Sole U.S. Agent 54 Wazee Market, Denver 
James E. Shelley 


Space 413-153 
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table tops are oak pic-wood formica. The Betting Ring 
has been made a highly decorative feature in the Turf 
Club, where ceiling and wall, painted gold, are con- 
trasted with a mutule counter having red formica 
top and black formica front decorated in gold. The 
floor here is rubber tile, most effective in American 
Beauty red, black and white, and silhouetted against 
the cane dividing screen above the mutule counter is a 
téle mural depicting a tally-ho coach and riders in full 
color, by Artist Palmer Schoppe. 

From the viewpoint of interior design, perhaps the 
most luxurious part of the Club House is the dining 
terrace and President’s Lounge located above the Turf 
Club. Not only are they characterized by a delightful 
color scheme, but they are distinguished by the owner’s 
preference for antiques, as reflected in the important 
examples appearing in the decorative scheme. 

The dining terrace, with its groupings of tables and 
Queen Anne armchairs upholstered in green and white 
linen, is fronted with wide panels of glass and overlooks 
the race-course. The room is given distinction by a fine 
hunt breakfast table, and by chairs reproduced from an 
antique example in the Metropolitan Museum and in 
the Queen Anne dining room at Winterthur. The wall- 
to-wall carpeting here is in three shades of golden yellow, 
and extends into the president’s lounge. 


Continued on page 84 
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Always Decorated by Hand NO ROAD MEN 
(not stencilled) We do not display 
at “Shows.” 











200 Styles 
TOLE LAMP Displayed only at 
ORIGINALS 225 — 5th Ave. 
New York 10, N. Y. 
Desk 
Table 
Floor 


NOTE TO DECORATORS: 
Decorators will not be served 
unless they have a store, and 
carry at least a little stock. 
(Never any clients, please) 





and Ceiling Fixtures 






Designed by 






Herman Kashins 








Complete Copyrighted 
Catalog ID 
to the trade only 


Made in U.S.A. by 
Georgian Ltg. Studios 









We do not make ‘reproductions’ so-called (an abused word often used for imitations or to glamourize something 
that never existed). Our Tole Lamps are Original works of art strictly hand decorated by artists, not by stencil, 
and not made on assembly lines. Recognized by America’s best dealers for over 25 years as The Antiques of the 


~ HERMAN KASHINS 


225 FIFTH AVENUE (not Inc.) NEW YORK 10, N. Y. 
SERVING THE DECORATIVE ARTS INDUSTRY SINCE 1903 
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RACE-COURSE, continued from page 82 

From the dining terrace a short flight of open car- 
peted stairs leads up to the President’s Lounge, separated 
from the private office by a pair of folding doors that 
permit both spaces to be thrown into a single large room 
when needed. 

The walls of the lounge are paneled and painted a 
creamy beige, and match the ground of a flowered 
chintz used as the wall covering and for curtains 
at a wide window in the office overlooking the race- 
course. There has been placed before the fireplace 
a handsome antique mahogany sofa from the workshop 
of Duncan Phyfe, and a similar sofa, an authentic an- 
tique mahogany Baltimore example, is found else- 
where in the room. Other antiques include an inter- 
esting 18th-century Windsor settee from Pennsylvania, 
an antique grandfather’s clock, and an 18th-century 
Baltimore gaming table. Both sofas are upholstered in 
the same chintz as covers the walls and high-back 
Martha Washington chairs. Hepplewhite chairs made by 
Samuel McIntyre, similar to a set at Mount Vernon, 
have seats covered in green antique satin, and are at an 
antique drop-leaf dining table used for conferences. 
Books are accommodated in a fine 18th-century antique 
mahogany breakfront bookcase stationed against a wall, 
and the desk here is reproduced from George Wash- 
ington’s table-desk at Mount Vernon. 


fabry 


associates, ine 


6 east 53 st., new york 22 + chicago: flues & orr inc., 325 n. wells 
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Accessories include paintings of famous race horses 
set in gilt frames, antique lamps, brass chandelier and 
wall fixtures reproducing old examples. And antique 
pewter porringers, and pewter finger bowls from an old 
English battleship, are used for ash trays. 

Inside and out this unusual project is both indicative 
of the capabilities of the architect and the interior de- 
signer, and the notable results that can be achieved in 


a cooperative bid for satisfying the client. 





SOURCES, Club House, Laurel Race Course, pages 40-45 


MAIN FLOOR 


Floor: Tile-tex asphalt tile 


Bars: Black Formica tops 
Banquettes: Upholstered with Naugahyde from J. H. Thorp 


PADDOCK LOUNGE 

Floor: Tile-tex asphalt tile 

Curtains: “Pakistan” unlined mesh fabric; Stapler’s “Town 
House” 

Furniture: Jens Risom armless chairs covered in L. Anton Maix’s 
“Element”; high-back chairs and benches covered in dark 
green Naugahyde from J. H. Thorp; love seats and two 
sofas from Dunbar Furniture Co.; and two sofas from 
Davidson, Ltd., and covered in Dan Cooper’s Kilmore 


MEZZANINE FLOOR 


Floor: Ma-ti-co asphalt tile 
Banquettes and chair seats covered in Bouclette from Gilford 


Leather Co. 
Teakwood chairs and tables: George Tanier, Inc. 
TURF CLUB 


Carpet: Mohawk 
Lighting fixtures: Gruen Lighting Co., Los Angeles 


Continued on page 90 
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T. H. ROBSJOHN - GIBBINGS 
for. WIDDICOMB 


Polished Brass, Opaque or Translucent Linen 
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APARTMENT, continued from page 63 
bined with individual creative thinking about livability. 
The strong light from all the glass windows, for in- 
stance, had to be controlled, and the problem of furni- 
ture arrangement resolved so that one does not feel any 
danger in walking too near the window-walls; a part 
of the living room was specially designed as a space for 
dining, and the kitchen was planned to include an area 
used as a breakfast room. 

Warm brown walls combined with a bleached wal- 
nut parquet floor and accentuated by turquoise and 
black furniture make an interesting scheme for the en- 
trance foyer. The foyer, powder room, hall, and the 
living room-dining area all open into each other, and 
naturally have received the same color treatment. The 
colors are the cool restful adobe colors and suggest the 
Southwest as a background. The furniture in the foyer 
consists of an old Italian highboy in two pieces, used 
separately with a large antique mirror over one of them. 
Two old English chairs here are covered in a luggage- 
tan brown leather, and a circular rug in the center of the 
floor contributes another golden brown hue. 

The living room opens directly out of the foyer, and 
therefore has a free-form rug of the same golden brown 
as the foyer rug. The curtains are of sheer wool case- 
ment cloth, the same hue as the painted walls. Against 
these soft brown earth colors the sectional upholstered 
furniture in turquoise and green is most effective, and 
the color is heightened by two upholstered chairs up- 


| holstered in black fabric to complement a large cabinet 


bar and two wrought iron tables. The dining area, part 
of the living room, has a wrought iron table and black 
chairs that make an interesting pattern against the 
grained mirror wall behind them; the chairs have seats 
covered in a handwoven fabric developed in turquoise, 
purple and silver. 

The lighting is one of the interesting features of the 
entire apartment. Because of the low ceilings the light- 
ing is mostly from hidden sources and is so placed that 
the dining table and coffee table can be lighted from 
corner to corner, making the entire effect dramatic and 
exciting. Two iron lamps with large gold leaf shades 
give a rich decorative effect against the earth-brown 
color scheme of the walls and curtains. 

The master bedroom is a bed-sitting room with a desk 
and chair, and, at one end of the room, a sofa uphol- 
stered in a geranium color fabric; a tailored bed at the 
opposite end is covered in leopard fabric lined with the 
same geranium color of the sofa. A black bamboo head- 
board and a large black bamboo fishbowl complement 
the colorful San Cristobal petroglyph on the wall over 
the sofa. The curtains are linen-and-jute fabric in a light 
putty color that matches the color of the walls. 

All of this capable modern designing adds up to an 
attractive apartment expressed in terms of today. 
Continued on page 100 
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THE HILLAIRE .. . A Dramatic Study in Curves 
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MODERN AESTHETIC 
AND HUMAN NEEDS 


If you are uneasy in the presence of some contem- 
porary building design, blame two things: a technology 
in which almost anything is possible, and the ines- 
capable fact that the designer is hounded by his soul. 
There are few things to do about a soul, one calls for 
expressing it. Today the means of expressing a soul in a 
building are almost unlimited. Glass and metal and mor- 
tar can be joined in almost any combination. Materials 
will span incredible spaces and will support fantastic 
loads. No corner is too dark to be lighted magnificently 
or too enclosed to be ventilated properly. We can go up, 
across, over and under with any number of building ma- 
terials. We are, in fact, over our ears in know-how and 
can-do. 

What of this soul of the designer and its need for ex- 
pression? Like every other human being seeking order in 
an admittedly unstable world, this artist seeks reason in 
an aesthetic solution. Human problems are too far gone 
for solution. So the designer with everyone else turns his 
back on these and concentrates his best experience in the 
lovely, pure, intellectual statements. He can, at the least, 
impose order on the surface. 

In every major modern city today, and in a great 
many suburbs, we are seeing these new glass and metal 
poetic expressions of the soul. Poetry may be beautiful to 
hear or behold, but even modern man may find it diffi- 
cult to live in. What then motivates these sincere and re- 
markable imaginative souls in conceiving a building? 

First, we certainly recognize that it has its roots in 
graphic design which began with a revolt by a group of 
painters and sculptors against established representa- 
tional art. In the ensuing half century, this revolt ma- 
tured into a modern art where the clear line to truth 
and beauty led into the nature of objects, their energies, 
their movements, their mathematics. 

To express these dynamic qualities a two-dimensional 
expression of the three dimensional world became stand- 
ard. There were aberrations into Dadaism and Surreal- 
ism and others. This art attempted to express universal 
verities more often than to picture the world of our im- 
mediate selves. A special language was developed by 
which all experience was expressed as purely mecha- 
nistic or subconscious. We have trained ourselves to rec- 
ognize order and chaos expressed as linear arrange- 
ments. 

As with all revolutions, this aesthetic has evolved into 
an orthodoxy, rigid and exclusive. It has invaded our 
lives to the degree that it conditions a chair, the front 
end of an automobile and the toys our children play 
with, In some cases we can see an almost fanatical dedi- 
cation to this aesthetic, reminding us of Santayana’s de- 


Continued on page 92 
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SOURCES, 


Cane-back armchairs: J. G. Furniture Co.; upholstered in 
Widdicomb’s fabric 

Curtains: “Pakistan” mesh fabric: Stapler’s ““Town House” 

Banquettes: Uphcelstered in Widdicomb’s fabric 

Chairs: J. G. Furniture Co.; upholstered in black Naugahyde 
from J. H. Thorp 

Cocktail tables: American Chair Co.; Formica’s Pic-Wood tops 

Shutters: Paul Heinley 


continued from page 85 


PRESIDENT’S LOUNGE AND DINING 
TERRACE 


Carpet: Mohawk’s “Saxony” 

Wall areas, curtains: Brunschwig & Fils’ Lamballe chintz 
Martha Washington chairs: Saybold & Cleland 

Baltimore sofa: Joe Kindig, Jr. 

Duncan Phyfe sofa: Israel Sack 

Upholstery on antique occasional chairs: Brunschwig & Fils 
Upholstery on Queen Anne armchairs: Jack Valentine 
Lamp tables: Kittinger Co. 

Hunt breakfast table: Shaw Furniture Co. 

Accessories: H. Chambers Co. 





Jean Domminique Van Caulaert’s vigorous technique 
in painting, both oils and watercolors, is well known to 
interior designers. He has painted portraits of many 
notables both here and in Europe, including Queen 
Astrid of Belgium, Bing Crosby, and Mrs. Igor Cassini. 
A new gallery for the exhibition of his paintings, La 
Gallerie, was recently opened at 1073 Second Avenue, 
near 57th St. 

The attractive Gallerie also exhibits a collection of 
distinguished French antiques, each selected for some 
outstanding characteristic of furniture design, from the 
studio of d’Argout Ferguson, Inc. 





LERON 


World -Famous Stylists in Finest Linens 


Consult our Decorating Department on Bath Linens and 
Matching Wallpaper, Table Linens to match China, 
Sheets and Cases of unusual sizes and designs. 


. 
Come to our New York Store or write 
to Department D-12 for our catalog. 


Liberal discounts granted. 





745 FIFTH AVENUE, NEW YORK 
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Write for Catalog “B”. 


HUMAN NEEDS, continued from page 89 


scription, “Fanaticism consists in redoubling your efforts 


when you have forgotten your aims.” 


Now that the designer can show the structure of a 
building, can hang a roof by cables or rotate a multi- 
story building or heat a living room with one candle and 
the sun, he may express anything he wants to express. But 
is this sufficient reason for erecting a building? If, fur- 
ther, the designer expresses himself in the modern, es- 
sentially graphic, aesthetic without deeper respect for 
the human need than the mere fulfillment of the physical 
needs, then he has imposed an order on a building that 
may not suit the requirements of people in the building. 

I have talked about souls and aesthetics and methods. 
This late people come into the discussion. This is, how- 
ever, the sequence of considerations in our times. In many 
designs the addition of furniture and people is an un- 
pleasant if necessary invasion. In fact, many delineators 
of modern buildings use a technique that represents hu- 
man beings as flat, linear and transparent objects. Any 
real representation destroys the drawing. We must all 
face the fact that buildings house a great collection of 
human souls and three-dimensional bodies all of which, 
with varying aesthetic or emotional needs, are highly 


individualistic. 


Our modern building may express the particular or- 
der to be found in an insane world; it may express this 
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order in fine aesthetic terms; it certainly shelters and 
performs as a building should from every practical angle 
(it has toilets, lighting, vertical transportation, heating). 
With all this the building may be the worst possible solu- 
tion for the people in it if it accentuates their malad- 
justments, if it compresses the individuals into mass-man. 

It is possible to design a building, the immediate en- 
vironment of its people, to counteract the feeling of 
simply being another cipher in a series of selves. It can 
provide privacy, some beauty, adapted to human scale. 
A building can convey the feeling of security, can offer 
a place for the sharing of mutual experiences, can give 
an individual some sense of being identified as unique 
in his own way. 

At one time a thorough study was made of a manu- 
facturing plant as part of a larger investigation into the 
main sources of social and industrial unrest. A plant 
was chosen because there results could be measured in 
quantitative terms of production. Researchers had ac- 
cepted the postulate established by Professor Janet of 
Paris that “one of the underlying characteristics manifest 
in a modern industrial society was a feeling of personal 


” 


futility.” Most of the bad performances in the plant 

could be traced to this feeling of loss-of-self. 
Fatigue was traced, only in part, to muscular weari- 
ness. Its prime sources were boredom, lack of interest, 
Continued on page 100 


THE CRANFORD. An Edwardian cabinet of Brazilian 
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CE AND LACE MAKING 





By Marian Powys. Illustrated with photo- 
graphs and diagrams. 219 pp. Boston: 
Charles T. Bramford Co. $7.50 


































For an appreciation and love of lace it is not neces- 
sary to know how it is made, where it is made or when 
it was made. But on intimate understanding of this. 
unique art, declares the author, will accentuate that 
appreciation. And this volume, written by an expert on 
laces, is a good handbook for anyone who is interested. 





| There are 100 large photographs of important lace ex- 
| amples, and 142 specimens are illustrated and described 
| so that they can be easily identified. In addition complete 
| instructions and drawings for making both pillow lace 
and needlepoint lace are included. 


REFINISHING AND 
DECORATING FURNITURE 


By R. G. Mould. Illustrated with photo- 
graphs and drawings. 249 pp. New York: 
Studio Publications and Thomas Y. 
Crowell Co. $4.95 
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We all know what an amazing difference a new coat 
of paint makes to old walls in a house, yet many of us 
forget that the same is true of furnishings which also 
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the most diversified line of fine 
upholstered furniture today 
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“OFTEN IMITATED 
BUT NEVER DUPLICATED" 


Color and Quality Unlimited 


Adams leathers offer you the largest 
color selection of the finest leather avail- 
able. 

70 colors in regular stock including the 
House and Garden color palette. 

Economy too. Adams leathers color choice 
eliminates costly ‘special order’’ matches. 
Furthermore, Adams leathers can never 
be duplicated for only Adams has the ex- 
clusive ““VELVETONE”’ finish on selected 
imported English hides—the finer, larger 
skins that makes Adams luxury leathers 
even more economical. 

Write today for color charts or visit our 
showroom and see the magnificent color 
collection for yourself. 
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In our extensive collection of | auction sales it is those people who can visualize what 

. : ; old pieces will look like when refinished, or when simply 

recent importations you will find painted, who get the real bargains. Many is the time 

pieces outstanding for beauty that an old tray or canister, stool, chest, or table has been 

distinctiveness and craftsmanship. | sold for a song in its rough state, to end up as a charm- 
J o : | ing new redecorated piece. 

Notable, too, for their fine quality, | With these ideas in mind, the author of this up-to-the- 
they are certain to satisfy the | minute standard guide on methods of refinishing old 
Pe ae : furniture and accessories gives instructions for decorating 
most discriminating client. Aa is 

every type of piece in traditional or modern design. 
Chapters in the book cover the merits of the various 
methods of paint and varnish removal and the step-by- 
step processes; the handling of various refinishing tools; 
| the preparation of wood and tdéle surfaces and of walls 
_ and floors for restoration or a completely new finish; 
recommended finishes for various woods and surfaces; 
the different types of paints and other materials now 
available to the interior designer and the traditional and 
modern ways of applying them; historical and modern 
color schemes; stencil designs for traditional painted 
motifs; suggested modern designs and finishes; step-by- 
step processes on how to paint, lacquer, varnish, oil, or 
wax furniture, tinware, floors; walls, mirrors; and how 


to design and apply decorations with artist’s oil paints. 
This is a first-rate handbook for everyone desiring to 
restore furniture or redecorate a house, and there is 
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special emphasis on color schemes and designs in the 
“Pennsylvania Dutch” tradition. The author, an ex- 
perienced refinisher and decorator, has compiled a 
thoroughly practical book filled with useful information 
and suggestions for every type of work. The book is 
profusely illustrated throughout with step-by-step photo- 
graphs, before and after pictures, and old and new de- 
signs to trace or copy. 


HOW TO MAKE MOBILES 


By John Lynch. Illustrated with photo- 
graphs and diagrams. 96 pp. New York: 
Studio Publications and Thomas Y. 
Crowell Co. $3.00 


You know what a mobile is. It is a new art form 
created for the sake of movement, and it is the par- 
ticular way in which it moves that captures our attention 
and intrigues us. Mobiles are the rage of young moderns 
all over the country. They have very little tradition or 
history behind them. Alexander Calder is credited with 
having made the first one in the early 1930’s, and he gave 
the art its whole general direction and specific style, 
but we seem to remember one at an aunt’s house long 
before that, which came from Japan; it was made of 
bits of glass decorated and held together by wire and 
string which, hung near a window, whirled in the slight- 
est breeze and gave out a little tinkling musical sound. 
It was a passive, though not static, object like a weather- 
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vane and was made to move in a limited way by the 
force of the wind and did not interact within the space 
in which it moved as do the modern examples—but it 
did have the added attraction of making its own little 
melody. Modern mobiles, related to sculpture, are solid- 
in form and use space and light as part of design. 
Fascinating and beautiful to look at, mobile sculpture 
has become the focal point of many contemporary rooms. 
And they are not difficult to make, with the author’s 
instructions in this book. They can be of a variety of 
materials: metal, wood, glass, cardboard, paper or plas- 
tic, in varying colors to suit the room in which they 
hang; and they are great fun to do, making a fascinating, 
creative and profitable hobby with endless possibilities, 
as you will see. 
DESIGN YOUR HOME 
FOR LIVING 


By Mabel B. Triliing and Florence Wil- 
liams Nicholas. Illustrated with photo- 
graphs and diagrams. 408 pp. Philadel- 

phia: J. B. Lippincott Co. $5.00 
A thorough treatment of art principles, the relation- 
ship of art quality and utility, and the application of 
color theory and color hamony to the various problems 
of the house is the theme of this unique book, and for 
that reason it will appeal to the professional interior 
designer as well as the amateur. It is intended to give 
experience in judging homefurnishings, house designs, 
gardens and many of the accessories found in a house. 
Through these creative experiences it develops an ap- 
preciation of that intangible, “good taste,” and empha- 
sizes that the combination of good taste and planning 
means beauty in the home. It shows how the principles 
of art and design are applied to the selection of such 
items as silver, glassware, curtains, wallpaper, furniture, 
pictures and house exteriors. In addition the funda- 
mentals of flower arrangement, effective lighting and 
remodeling are also discussed. The authors emphasize 
that discriminating taste, not money, produces the 
charming, livable home, and the home owner is en- 
couraged to look for good design and color in the dime 


store as well as the expensive specialty shop. 
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FURNITURE DECORATION 
MADE EASY 


By Charles Hallett. Fully illustrated. A 
practical work manual for decorating fur- 
niture by stenciling, gold-leaf application 
and freehand painting. 146 pp. Boston: 
Charles T. Branford Co. $4.95. 


On the reverse side of the dust jacket of this book is 
a twenty-inch full-size pattern for the decoration of a 
Boston rocker—which indicates the practicality of a book 
dealing with information that is not generally easy to 
obtain. Scores of other full-scale patterns and detailed 
instructions for using them in beautifying old and new 
furniture are given. The material was written by a mas- 
ter furniture decorator who did not gather his material 
in museums, but assembled it in his workshop. 

The skills of stenciling and gold leaf decoration are 
presented clearly in simple terms. The instruction in 
free-hand decoration with paint and brush makes it 
easy for the amateur; the interior designer will in addi- 
tion find it a mine of suggestion for innumerable new 
motifs. The paints and materials described are easy to 
handle, and the decorating methods, tried and tested 
from secrets handed down from celebrated decorators 
of the past, are quick and effective. 

Here is the easy way to learn how to apply lovely 
stencil decorations on a Hitchcock chair, a Boston rocker, 
a child’s own chair, etc. Here, too, are the simplified 
instructions for putting on a bureau or box colorful 
flower designs and appropriate scrollwork, designs for 
Swedish chairs, Pennsylvania Dutch chairs, old set- 
tees, rockers, commodes and many other pieces. 


KNOW YOUR FABRICS 


By Lucy D. Taylor. Fully illustrated. 366 
pp. New York: John Wiley & Sons, Inc. 
$6.75. 


One of the marks of a capable interior designer is 
often his ability in choosing proper fabrics to enhance 
the beauty of their settings. Particularly in interior de- 
sign this ability counts for little without the sure knowl- 
Continued on page 103 
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antiques, accessories 








ZUCKER 


432 E. 75 STREET, NEW YORK, N. Y. PHONE: RH 4-3420 








Disnincrive 
LIGHTING 
EFFECTS 


A superbly 

varied selection 

of magnificent 
Chandeliers, 
Sconces, Lamps, 
Porcelains and 
clocks (both 
antique and 
reproduction) awaits 


your inspection. 


Send for « copy of our new catalog. 


Charles J. Winston & Co., Ane. 
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for years de- 


L Schuatly 


voted to creating the finest mirrors, mirrored 


furniture, and mirror installations . . 
presents this exquisite offering. To the 
exciting beauty a mirror gives a room .. . 
add the incomparable I. Schwartz touch... 


and see mirror magnificence at its height! 





Mirror No. 255 36” x 48” 


1. SchwaiG 


GLASS & MIRROR CO. 
412-418 East 59th Street, PLaza 9-7866, New York 22 
San Francisco 


Boyer-Brown, Inc. 
312 Sutter St. 


Los Angeles 
Boyer-Brown, Inc. 
#200 Beverly Blvd 
Chicago 
The Lulis Co. 
Merchandise Mart 


MIRRORS e MIRRORED FURNITURE 
MIRROR INSTALLATIONS 


Originators of the Beautiful Seacrest and Mother of Pearl Antique Mirror 














HUMAN NEEDS, continued from page 93 


the feeling of being an unimportant and anonymous cog 
in some gigantic enterprise with no conception of one’s 
personal contribution. Deep psychological unrest was the 
principal cause of inefficiency and failure. Among their 
recommendations were these two: 


1) To create work groups (instead of large anony- 
mous masses of workers) in which there would be 
unit identification. 

2) To create place-identity as well as group identity 
in an attempt to create a total friendly environ- 
ment as opposed to the mechanistic and imper- 
sonal. 


This study in the effects of impersonality in building 
design on human beings can be translated from a plant 
to an office building or an apartment without losing any 
of the force of the arguments. Beauty and joy may de- 
rive from the partial integration of a garden and a room 
by means of a transparent wall. But this same external 
effect transposed to a twelfth floor has lost its meaning; 
earth does not penetrate at that height. Insecurities and 
doubts assail the room’s occupants if, like the majority of 
human beings, they fear space and height. Rooms so 
misconceived cease to offer refuge and become test cen- 
ters for our nerves. 

The designer may have created a perfectly magnifi- 
cent monument to his engineering ability and his ability 
to discard all the tricks and toys that man has accumu- 
lated over the centuries to please and amuse and escape 
from himself, but he has not necessarily created a habi- 
tation. 

People’s habits, fears, desires cannot be made to con- 
form to a neat, impersonal, aesthetic expression; this is 
an intellectual experience which not all people can 
share or understand. We can look and admire, but we 
cannot live in a world that pays homage to our physical 
needs while flaunting our psychological shortcomings. 
The following story is told of Lord Chesterfield: he had 
listened interminably to another gentleman extolling the 
magnificent facade of this man’s home—an Adam de- 

Continued on page 102 





SOURCES, Apartment in Chicago, pages 62-63 
LIVING ROOM 


Coffee table, corner table and end table: Marcek Furniture 

Sectional chairs: Wells Furniture Makers, Inc. 

Fabric on sectional chairs: Scalamandré Silks 

Cabinet bar (not shown): Equipment Mfg. Co. 

Wrought iron tables: Molla, Inc. 

Dining area chairs: John Widdicomb Co. 

Fabric on dining chairs: Dorothy W. Liebes 

Other fabrics: Thaibok Fabrics, Ltd. 

Iron lamps with gold leaf shades: Sylvester-Art Mfg. Co. 

Carpet: cut, dyed and shaped by Murphy Carpet Service 

Hall runner: Cabin Crafts, Inc. 

Sheer wool casement fabric: McKay, Davis & McLane 
BEDROOM 

Bed: Willow & Reed Art Work Mfg. Co. 

Curtain fabric: Barret Textile Corp.’s “Nubflax” 

Sofa-bed cover: Odenheimer & Baker, Inc. 

Bedcover (leopard design): E. F. Timme & Son 

Rug: Cabin Crafts, Inc, 
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French & Co. inc. 


Established 1840 








One of a pair of antique 18th century Venetian console 
tables with marble tops, painted ivory and gold. 312” 
high, 31” wide, 17” deep. 





210 East 57 Street 
New York 


ANTIQUE FURNITURE ¢ ¢ ¢ DECORATIONS 
PANELLED ROOMS «+ PAINTINGS «+ TAPESTRIES 
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New York 22 


DAVID WEISS, Importers 


863 Third Avenue 








NEW 
SAMPLE BOOKS 
OF 

ALBERT VAN LUIT 


SCENIC WALLPAPERS 











Maybrook is the exclusive ma 
Proll getstme) mm al: Seti lelel ii 


IN-O-TUFT Mattress, showr 


following 


Jistributors 


DWOSKIN, Inc. 
Atlanta 





The WARNER Co. 
Chicago 





Roy JACOBS Co. 


Albert VAN 





LUIT 


\ 





4000 Chevy Chase Dr. 





fe 
WHEE. 










LOS ANGELES 39, CALIF. 
Complete stocks in all colorways 
carried in Los Angeles & Cleveland 
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AMERSPUN 


. .- bold weave 
of unusual charm 


And it’s your turn to be amazed! 
FAB-RIK-O-NA’S* new decorative 
surfaces are washable! Soap and 
water may be used in the removal 
of paste marks incurred during 
hanging or the soil of everyday liv- 
ing. Just one more reason why these 
beautifully textured wall coverings, 
with their lovely tones, are so ideally 
suited for all types of interiors. 

You'll love FAB-RIK-O-NA’S 
“feel” and depth—and its 100% 


serviceability ! 


Booklet with samples on request. 


uot otng 


*Trademark 
Registered 





BURLAP 
.. rugged texture 
of great warmth 


H. B. WIGGIN’S SONS CO. 


Makers of Fine Fabric Wall Coverings Since 1894 
50 Arch St., Bloomfield, N. J. 








HUMAN NEEDS, 
sign. As extravagances followed one on the other Chester- 
field observed, drily, that the owner’s only course lay in 
renting the house across the way so that he could al- 
ways look at the facade. 

In the same spirit it may prove as valid for us to leave 


continued from page 100 


many designs on paper and to appreciate them there. So 
enjoyed, they may have reached their apotheosis in two- 
dimensions. In.this form, and not as buildings, they 
could not possibly offend our sensibilities or injure any- 
one’s psyche. 

Perhaps a new room needs to be added to the Ameri- 
can home—a room to look at. In it we can put the chair 
that captures all the poetry of Hans Arp and Alexander 
Calder but which leaves a tyrannical impress of its per- 
sonality upon the bottom and spine of the sitter. On the 
wall, it fulfills itself a piece of sculpture, its obvious in- 
tent. 

It is not enough to design a building to look at, it 
must perform in two areas: it must project its total 
personality on the beholder; it must serve the people 
who use it. A great building is one that integrates these 
two functions, and, don’t misunderstand me, there are 
many of these within the tradition of the modern aes- 
thetic—From an address by William T. Snaith, Presi- 
dent of Raymond Loewy Corporation, delivered at the 
1953 A.I.D. Annual Conference. 











SHOWROOM: 201 E. 56th ST., NEW YORK 22 © PL 9-8450 
FACTORY: 749 E, 137th ST., NEW YORK 54 + ME 5-2321 
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BOOKSHELF, continued from page 99 


edge to make it secure. In this book you will find the 
information every interior designer needs for the per- 
ceptive selection of fabrics—from delicate brocades to 
durable horsehairs. It gives palatable facts and pertinent 
information in a fascinating manner, excellent design 
discrimination and appeal to common sense in interior 
designing. It will prove a lucrative guide for the interior 
designer and others interested in the structure, character 
and use of drapery and upholstery fabrics. 

The book is organized into parts to give a complete 
understanding of all the fabric problems the interior de- 
signer is likely to encounter. Part I deals with standard 
fabrics and their uses as based on structure. In this sec- 
tion the author demonstrates the possibilities of up- 
holstery and drapery fabrics in terms of practical use. 
Part II examines the characteristic earmarks of historic 
fabrics, explaining each of the respective fabrics’ person- 
ality, from the early Renaissance to the Empire. This 
section is a perfect guide for keying a room with fabrics, 
and the revealing photographs lend added charm to the 
story of historic fabrics. Choosing upholstery fabrics is 
considered in Part III. Adaptability of the fabric to the 
chair and its suitability in the scheme are two important 
aspects considered here, with an analysis of each of the 
furniture types. The reader is also shown how pattern, 


color and fabric texture fit in with furniture design. 
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oO Richness, quality and design 
this d office 








Executive and Interview Desks 
Custom daa to a ides 
Modular hand-rubbed natural walnut 






finish. Persimmon and sulpher 
colored top grain leather, long 
wearing pieces complete the 
grouping. 

Visit ovr Home Desk Salon. 
You alone hold the key to our 
wholesale operation. 


Group 





Designed by John Polsfuss 
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Write }OFFICE INTERIORS 
for Free O.1. Catalog | 8751 BEVERLY BOULEVARD 
No. 5 | LOS ANGELES, CALIFORNIA 


CRestview 6-0815 BRADSHAW 2-7993 








But it might just as well be — for, short of hunting 
them, infinite care is devoted to the choice of hides — 
only the finest domestic and imported — and to the 
production of hand-rubbed, mellow-finish leather in 
superb decorator-approved colors, or your color 
to order. If you use leather, use the best — 
samples upon request! 


SPECIAL | 
DEPARTMENT: | 





Froelich reathes cratt company 


43 west sixteenth street, new york 11 



























LACQUERED ALUMINUM FURNITURE 





R. L. S. SHOPS INC. 
RICHARD L. SANDFORT 
DESIGNER 


127 East 60th Street 
New York 22, N. Y. 


Write for catalogue 
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GLOSSARY FOR DESIGNERS 


Angora—(a) Goat hair, or white fleece of long, fine 
fibers which when manufactured is called mohair; fibers 
are so extremely smooth and soft, that they must be com- 
bined with other fibers in weaving. (b) Rabbit hair, 
often blended with wool to decrease price and to obtain 
novelty effects m weaving. 

Armure—(a) Rich-looking fabric, either plain, striped, 
ribbed, or woven with small two-color design, in silk, 
wool, cotton, rayon, or fiber mixtures. (b) A curtain or 
upholstery material with small woven designs on rep or 
twill ground. 

Bagheera—One of the finest types of velvet; uncut and 
dyed in the piece, with a roughish texture which makes 
it crush-resistant. 

Batiste—(a) A sheer cotton resembling nainsook, only 
much finer and with a distinguishing lengthwise streak; 
woven of combed yarns, the better grades are mercerized 
and singed. (b) Also made of wool in a smooth, fine 
fabric similar to veiling. (c) Also a sheer silk fabric, 
either plain or figured, similar to silk mull and often 
called Batiste de Soie. (d) Also made of spun rayon. 
Named for Jean Baptiste, a French linen weaver. 
Bouclé—Fabric woven or knitted with a looped or 
knotted surface, which may be wool, rayon, cotton, silk, 
linen or a combination of fibers. 















Pair of lamps represent- 
ing Greek boxers after 
originals by Canova. 
Made of hard plastic 
composition. Finish, flat 
black, 40” high. List 
price without shades 


$150.00 


THOMAS 
DEVINE 


758 Madison Ave. 
New York 21, N.Y. 
Regent 4-7082 


Remondini Prints 
Italian Hand-blocked Papers 
Sole U. S. Distributor 


Elisabeth Draper, A.LD. Ine. 
867 Madison Ave., New York Trafalgar 9-8120 






INTERIOR DESIGN NOVEMBER 1953 












































INTERIORS IMPORT CO. ie 


A. MARANCONI, president 


A-734 





10-light candelabra, 
hand-made, in brass and 

white-enameled wood. 
Height (without candles) 

174”. Diameter 13”. 


A contemporary 
design by 
James Valkus 








PERMANENT SHOWROOMS 


783 Third Avenue COCHEO F ditional el d fecti 
Sig Seas Gh Se Ga or traditional elegance and perfection 


Catt 154 - 
PL 5-S565 . see the chairs, loveseats and sofas 


in the new Cocheo Collection at Stiehl’s. 





Sole distributors to decorators in New York. 
8rd Floor 
Waters Building 


Grand Rapids, Michigan 28 W. 20TH © NEW YORK ° STIRHL 














DECORATIVE ACCESSORIES ' 


28 YEARS SERVICE TO 
AMERICA’S FINEST STORES 


e Antiques ¢ Ceramics e Clocks e 
China-glass « Enamels e Fireplace 
Equipment ¢ Furniture ¢ Garden 
Accessories « Lamps & Shades e 
Pictures ¢ Frames e Prints ¢ Plexi- 
glass Accessories e Silver e Sculp- 


ture e Imported Artwares 


“ALWAYS SOMETHING NEW AND ORIGINAL” 


MARY RYAN une. 


225 FIFTH AVENUE @ NEW YORK 10, N. Y. Su rrior 


MERCHANDISE MART, CHICAGO, ILL. Lamp and Shade Mfrs 


72 Madison Avenue. New York, N.Y 
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BUFFET 


VARONA 


IN FRUITWOOD 





At selected decorators, furni- 
ture and department stores. 
Send 25¢ to Dept. 1113 éor illustrated folio 








THE PHILOSOPHY OF 
INTERIOR DESIGN 


By IRWIN EDMAN 


A philosopher is traditionally supposed to live in 
imagination beyond all time and all existence, and to 
take nothing less than the universe for his home. But 
philosophers, from Plato down, have been aware of how 
much the imagination and, therefore, reason is affected 
by the colors and the shapes of things, by textures, form 
and design. Plato suggested long ago in the “Republic” 
that projection of an ideal state is determined in early 
childhood, long before reason operates, by the order of 
musical things about us. Plato may be said to be the 
first philosopher to have been concerned with that in- 
terior design which, he seems to say, becomes by a kind 
of osmosis the design of our souls and our lives. 

When philosophers talk about Art and the arts, they 
generally talk about the so called major arts, painting, 
poetry, music, sculpture and architecture. But in the 
great ages of art these major arts were closely allied 





















to each other. The line between decoration and architec- 
ture, for instance, was hard to draw, and painting and 
sculpture were allied in the context of interior design, 
whether of a temple, a palace, or a private home. In 


FANCHER FURNITURE CO. 
SALAMANCA,NEW YORK 
Saowrooms: Merchandise Mart, Chicago, Illinois, Space 1680 


155 Franklin Street, Buffalo 2, New York ’ 
Los Angeles Furniture Mart, 2155 East 7th St., Los Angeles 23, Calif. 





America it has been the fashion to conceive of art as a 
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THE POSTMAN 
ALWAYS RINGS TWICE 
-.- but often at the wrong door! 





Many manufacturers and wholesalers selling fine home fur- 
nishings to the profession use the Allied Board of Trade 
mailing service. If you are a qualified interior decorator and 
have moved without letting us know or haven’t taken the time 
to register at Allied, you are missing one of the best ways 
of keeping well informed about important news in this field. 


Your note to our office will always bring the Postman to the 
right door. 


ALLIED BOARD OF TRADE 
350 Madison Avenue; New York 17, N.Y. 
MUrray Hill 2-4372 
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public and formal thing, to be encountered in museums. 
But the fact is that the place where the arts really op- 
erate on the imagination most closely, most intimately, 
and most continuously is in the home. Our tables and 
chairs, and their arrangements, our walls, our windows, 
our lamps, and our lighting are our education in design, 
our tuition in form and in feeling. They determine the 
tone of our imagination, and the temper of our lives. 
Interior design is art experienced in the most direct, 
immediate, and intimate way. 

The above is a summarization of an address given by 
Professor Irwin Edman, Chairman of the Department 
of Philosophy, Columbia University. Dr. Edman was 
the first speaker in a series of four public forums on 
subjects related to the decorative arts being held at the 
New York School of Interior Design, 29 East 72nd 
Street, New York. The first meeting took place on 
October 29th. These afternoon forums are open to the 
public, and tickets may be obtained by writing to the 
secretary of the school. The next forum will be held on 
November 19th when Stanley Salzman will speak on 
contemporary trends of European furniture design. On 
December 17th, Richard Lippold will discuss the func- 
tion of sculpture in contemporary interiors. The final 
session on January 15th will be conducted by William 
McK. Chapman who will discuss the origins of art as 
shown in the prehistoric caves of Southern France. 





Leopold Colombo & Bro. : 
Cmporters and Hahers off Tine Furniture 


Catalog on Request 
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lamp shades 923 third avenue 
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PIER 
CABINET 





made to order with 
choice of wood finish and size 
jrom 36” to 65” 


eminole 


FURNITURE SHOPS, INC. 


Manufacturers and distributors of 


household and institutional furniture. 


Contract department available for estimates. 
300 E. 54th St. (at 2nd Ave.) N. Y.C. PL 3-6513 














Sparkling seat Crystal Lustres 


Imported from Germany, these lustres are of 
full lead crystal throughout, hand-cut and 
polished. They stand 1442” high; spear-drop 
prisms are 10” in length. 

No. B889-4 $130.00 pair 


Price is retail, subject to usual trade discount, 


5. P. Skinner Co., Inc. 


225 Fifth Avenue New York 10, N. ¥. 











incomparable 
trade source for 
imported antique 
lomp material and 
decorotive accessories. 


Lenrlhan, Lid. 


IMPORTERS )F ANTIQUES 
924 THIRD AVENUE * Plaza 8-3326 
1 See 4) 1210) eee VS 











Bitte oo with a Shir 


A chandelier of rare beauty and versatility es- 
pecially designed to accent any interior decor. 
contemporary or provincial. 

Available in any color in combination with gold. 
| No. 98/6LT. 26” high, 28” wide 
Visit our showrooms to see this and our other fine 
lines of lamps, lustres and girandoles and giftwares 


CRYSTAL MART ie 


34 West 27th St. e New York 1 e MU 6-5388 


CHICACO SAN FRANCISCO Se. —. 
Fred Chambers Fred Stone n De H 
1235 Mdse, Mart Western Mdse. Mart. Mee "eC Tth “St. 
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SOURCES: (At Home With Ceramics, pages 52-55) 


ALFRED ANDREWS 


Fabrics: Boris Kroll 

Rugs: Ernest Treganowan 

Chairs: Designed by Stewart Ross James 

Chest; Desk: Jens Risom 

Lamps: Accessories and Design 

Lighting: David Horvath; fixtures, Swivelier Co. 


JOSEPH ARONSON 


Furniture: Joseph Aronson, Inc. 

Fabrics: Marie Nichols 

Rug: Morley-Fletcher 

Iron chair, fireplace accessories: Euster Associates 
Brick paper: Timbertone Decorative Co. 


FELIX AUGENFELD 


Furniture: John Salterini Co. 
Bamboo blinds; Drapery: Holland Shade Co. 
Lamps, Accessories: Plus Studio 


PATRICIA HARVEY 


Furniture: Younger Set Interiors 

Fabrics: Stoffel’s Decorative Fabrics 

Rug: Saxony Carpet Co. 

Wallpaper: Richard E. Thibaut, Salubra paper 
Lamps: Heifitz Co. 


KAGAN-DREYFUSS 


Furniture designs: Vladimir Kagan 
Fabric designs: Hugo Dreyfuss 
Wall treatment: Emanuel Romano 


MELANIE KAHANE 


Furniture: Baker Furniture Co. 
Carpet: Edward Fields 

Antiques, Accessories: David Weiss 
Upholstery: Fine Arts 


Continued on page 110 








STATEMENT RE pi a BY THE ACT OF AUGUST 24, 1912, 

i AMENDED B CTS OF MARCH 3 —— AND JULY 
1946 (Title 39, United: oo Code, Section 233) S oid THE 

OWNERSHIP, MANAGEMENT, AND CIRCULATION. O 


Interior peiiey published monthly at Lancaster, Pennsylvania, for 
October 1 


1. The names and addresses of the publisher, editor, managing 
editor, and og "ss Manager a 
Publisher, Harry V. Anderson, 301 East 56th St., New York 22, 
Editor, Harry V. Ande erson, 301 East 56th St. .» New York 22. N: y 
Managing editor, Lee Cannon, 201 East 56th St., New York 22, N. Y. 
BN, manager, August R. Passetti, 201 East 56th St., New York 


The owner is: (If owned by a corporation, its name and address 
must be stated and also immediately thereunder the names and ad- 
dresses of stockholders owning or holding 1 percent or more of total 
amount of stock. If not owned by a corporation, the names and ad- 
dresses of the individual owners must be given. If owned by a partner- 
ship or other unincorporated firm, its name and address, as well as 
that of each individual member, must be given.) 

Interior Design Publishing Company, Inc., 201 East 56th St., New 
York 22, N. Y. 

Harry V. Anderson, 201 East 56th St., New York 22, N. Y. 

John Hay Whitney, 630 Fifth Avenue, New York 20, N. Y. 


3. The known bondholders, mortgagees, and other security holders 
hy or holding 1 percent or more of total amount of bonds, mort- 
Ect or other securities are 
Joh n Hay Whitney, 630 Fifth Avenue, New rae ae, B. YF. 
uth P. Field, 1339'S. LaSalle St., Chicago 3, Ill 
seary Cc. Astor, c/o United States Trust Co., 45 "Wall St., New York, 


Paul H. Nitze, 3120 Woodley Road, Washington, D. 
hen a a da c/o Shearson, Hammill & & Co,. is Wall St., New 
or 


4. Paragraphs 2 and 3 include, in cases where the stockholder or 
security holder appears upon the books of the company as trustee or 
in any other Séutiory relation, the name of the person or corporation 
for whom such trustee is acting; also the statements in the two para- 
quake show the affiant’s full knowledge and belief as to the circum- 
stances and conditions under which stockholders and security holders 
who do not appear upon the books of the company as trustees, hold 
stock and securities in a capacity other than that of a bona fide owner. 

HARRY V. ANDERSON 
Publisher 


Sworn to and subscribed before me this 28th day of September, 


1953. 
SHERMAN R. EMERY 
(My commission expires March 30, 1954). 
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CURTAINS! 


**101 DESIGNS’’ 


e TAMBOUR MUSLIN 

e IRISH POINT 

e BRUSSELS NET 

e TAMBOUR ORGANDY 
e MUSLIN APPLIQUE 

e ORGANDY APPLIQUE 
e PRINCESS APPLIQUE 
e RUFFLED ORGANDY 

e RUFFLED MUSLIN 

e “CAFE” MUSLIN 


MOST OF WHICH ARE IN STOCK 
FOR IMMEDIATE DELIVERY 


CARTER’S 


NEW YORK « BOSTON « PHILADELPHIA * CHICAGO * LOS ANGELES 











Hobe Ci Editions 


i it~ 


“Old Lyme 
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Jones and , 1 * 


15 East 57th Street 


New York, N. Y. 
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SAXON & CLEMENS 
64 East 55th St., New York City 
PL 9-5791 
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Smith & Watson 


20 EAST 55 Street, New York 22, N. Y. 


PL 3-1462 





Rosewood and satinwood coffee table. Superbly detailed, 


with tambour apron concealing drawer. Choice of marble or 


wood. Top 44” x 29” 


AVAILABLE IN ALL SIZES 






















ANGELO ROMANO un. 


New York, N. Y. 





234 E. 59 st. 


















SOURCES, continued from page 108 
PAUL McCOBB 


Furniture: Arbuck, Inc., Directional Manufacturing; Custom- 
craft, Inc. 

Fabrics: Riverdale Manufacturing Co., Inc. 

Lighting: Northcraft Lighting Co. 


BERTHA SCHAEFER 


Furniture: M. Singer & Sons 

Upholstery fabrics: Boris Kroll, Jack Lenor Larsen 
Wall covering: Boris Kroll 

Rug: Morley-Fletcher 

Wall installation: La Cava Bros. 





SOURCES: Art in the Scheme, pages 56-59 
BORIS KROLL 


Rug: V’Soske original, from Lord & Adams 
Table (not shown): Dunbar Furniture Corp. 
Wall fabric: Boris Kroll 


EDWARD D. STONE 


Chaise longue: Van Keppel-Green, from Waldron Associates 

Wall (plastic spray on wire) resembling natural parchment: 
Progressive Industries, Inc. 

Wire net: Expanded Metal Engineering Co. 

Plants: Christatos & Koster 


WILLIAM PAHLMANN ASSOCIATES 


Mosaic table: Madi Blach 
Furniture and window grille: Wm. Pahlmann Associates 


WALTER DORWIN TEAGUE ASSOCIATES 


Furniture: Orsenigo Co. 

Curtains: Interlace, by Ben Rose; installed by Davis Decorators 

Rug: Alexander Smith, Inc. 

Lighting fixture, designed by Paavo Tynell: Finland House; 
installed by Robert B. Samuels, Inc. 

Accessories: Rena Rosenthal, Inc. 


PAUL McCOBB 
Furniture and accessories: Directional Showrooms 
Plant: Wadley Smythe ’ 
NANCY McCLELLAND, INC. 


Wallpapers: Nancy McClelland, Inc. 
Antique chairs: Josephine Howell, Inc. 
Louis XV cabinet: Alice Glick 

Objets d’art: Elinor Merrell 





Erratum: The wallpaper at Wall Trends, Inc., men- 
tioned as “Park East”, on page 40 in The Market of 
the October issue, was incorrectly attributed to the de- 
signer, Steinberg; the correct name of this design is 
“50 East.” 





CLASSIFIED ADVERTISEMENTS 


CAREER BUILDERS—PLACEMENT SERVICE—For architects, 
architectural designers, interior decorators, industrial designers, 
draftsmen, sales personnel and office personnel. Interviews by 
appointment. PLaza 7-6385, 35 West 53rd Street, New York. 
FOR SALE—Back issues of Interior Design: all of 1950, 1951, 
1952; 8 copies of 1949; 5 copies of 1953; complete, good condi- 
tion. 50¢ per single issue; $6.00 for each year of 12 issues, post- 
paid. Miss Helen Klinger, 1111 W. North St., Lima, Ohio. 








LIQUIDATION OF INVENTORY—Retiring Interior Decorator 
will sell at great sacrifice, her large assortment of decorative 
fabrics, all current, from best fabric houses. Mostly Documentary 
and Traditional, suitable for conservative trade. Inventory at 
about $1,500.00. Will sell for 1/3 their cost. Inventory sent on 
request. Must be sold in its entirety. Write Box 184, Interior 
Design, 201 E. 56th St., N. Y. 22. 





SITUATION WANTED—Would like situation (part or full- 
time) with Interior Decorator or Architect. Am graduate of 
New York School of Design, 1949. Since then have done some 
private work in field of decoration and have spent over a year 
traveling extensively in Europe and South America. Write Box 
187, Interior Design, 201 E. 56th St., N. Y. 22 
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nother Show Begins 


in the spectacular home MANUFACTURERS: 
Plan now to submit your best new objects to the Selection 


furnishings exhibit 
Committee, meeting here in The Mart December 14, 1953. 


which unites past and present — 
REQUIREMENTS: 


» 
7 To d ay Z 1} (1) Home furnishings merchandise must be traditional 
ie ”9 in character but suitable for present-day life. 
Tradition 


7 a E (3) Actual objects, photographs, or sketches may be sent. 


(2) All merchandise must be new within the last six months, 








MAIL TO: 


“Today in Tradition" 


The Merchandise Mart 





Chicago 54, Illinois 







M A RT eecescecess-SHOW-PLACE OF AMERICA’S BEST-KNOWN BRANDS 
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Custom Pieces from the New World Contemporary Group 


10 MILLING ROAD, HOLLAND, MICHIGAN 


EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 


CHICAGO 6TH FLOOR, MERCHANDISE MART NEW YORK THE MANOR HOUSE 308 EAST 63R0 STREET LOS ANGELES 6776 BEVERLY BOULEVARD 
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, a of French Provincial Furniture 


Ric hard WMheel wr igh if 


ORATED 


227 EAST 56TH creel ¢ NEW YORK 22 


y oe a | ) 
Plaza 8-095(C 


elt Vere) KANSAS: CITY LOS ANGELES DALLAS SAN FRANC 


rchandise Mart . Merchandise Mart 8800 Beverly Blyd 25 Mc 
B. Geller M Harry Newman Boyer Brown, Inc R iP MA 


GOOD TASTE KNOWS NO PERIOD 


F U R N T U R CE 


444 Madison Ave., New York; 38 Wareham St., Boston 
Herman Schlorman, 8620 Beverly Blud., Los Angeles 

Charles Geller, Merchandise Mart, Chicago, Traditional Div. 
John R. Willis & Co., 325 N. Wells St., Chicago, Modern Div. 
Houston & Knight, 2722Y% Fairmount, Dallas 

Decorators Mart, Inc., 3917 Alton Rd., Miami Beach 











